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TOKONAME
LANDSCAPES

THE FOUR SEASONS
Spring,

Summer,

Fall,

Winter...
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Fulfilled with one extra touch and flavor
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Nothing special is area
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TOKONAME
STORIES

Stories of Tokoname

embedded here and there in the town.
Their cheerful and

strong character can be seen

from the history of pottery and people,
and their affection.

HOHLILICHNIEDON . BBDYE.
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STORY
01.

The history and future
of one thousand years
of pottery are here
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Itis designed by Horiguchi Sutemi, a well-known architect with deep
knowledge of tea ceremony.
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— p109 EZBHIADFR
The building which is decorated with refined color
mosaic tiles is the "Tokoname Ceramic Art Institute".
The light purple color gradation looks like spring
haze.This institute was established in October of
1961 and donated by Ina Chozaburo who was the
founder of INAX Corporation (present LIXIL group)
and the first mayor of Tokoname city. It was the time
of high economic growth. Over four hundred chim-
neys were sending up clouds of smoke in the town,

the Tokoname ceramic industry was enjoying pros-
perity. Chozaburo’s idea was to build up ceramic
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culture in this town of ceramic industry. His ideal was
realized through this institute.The institute focused
on fostering young people, and has sent out many
graduates so far.Some of them have also become
ceramic artists active worldwide. Today Tokoname
has a variety of ceramic art, from traditional craft to
contemporary art.lt is also influential in the field of
ceramic industry with voices calling for beauty and
flavor even in mass-produced products.

| suddenly recalled the old Tokoname Jar which is
exhibited in this institute. Many pots were made as
practical storage tools such as for brewing and
indigo dyeing. Those Jars are so beautiful that they
make one leap up in astonishment at the scenery
flowing abundantly over the jar shoulders.There is no
boundary between ceramic industry and ceramic
art. In fact, it was never separate.

Tokoname was merged with neighboring towns and
villages in 1954 and became a city.

Chozaburo said that no name could be acceptable
other than “Tokoname” whose name is known
throughout the country since long ago, and also
overseas in recent years. Tokoname ware has a
history of 1,000 years, and is said to be on the
largest scale among Japan’s six old kilns.And | feel
that the spirit that ceramics evoke still supports the

city as apparent in the name of the city.
— p109 Tokoname To-no-mori
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Ina Chozaburo

STORY
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Hot swelling pottery art
#M<Sh3MOT—k
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In the garden of the institute, there are five large
and small chunks like objects, along with the
ceramic sculpture of Ina Chozaburo.lt’s a ceramic
bench named "Moon Chair". This was set up at the
venue of the Osaka World Expo in 1970 and was
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collective creation by Tokoname’s young artists of
the time, who assembled around Sugie Junpei. It is
symbolic of Japan’s post-war reconstruction and is
manifestation of the nation’s enthusiasm partici-
pating in a big event. Although it is a chair, the seat-
ing surface boasts ruggedness.

And it was the "Tokoname Creative Group" that
formed around the people involved in this produc-
tion. Their activities spread to larger models with
backing from the Tokoname city and companies.
The work group that decorates the architecture
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including the huge ceramic wall of Onizaki Minami
Elementary School has been overwhelming people
who see the texture and shaping power of the
pottery with the volume of buildings.It seems that
people declare, this is as a pottery town and that
they are building it themselves. This feverish wave
of the era combined with the energetic wave of the
young people became a moment for avant-garde
pottery works to be actively created in Tokoname.
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STORY
03.

Both the guardian dog
and the statue of

the great man

are made of pottery
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As the statue of Ina Chozaburo at the Ceramic Art
Institute was made of ceramic instead of bronze,
the guardian dogs that guards the shrine under the
cherry blossoms scattering petals are made of
pottery here as well. The reason that a number of
ceramic sculptures and ceramics statues were
created, there was the capacity of a pottery town
which continued to make large ceramics such as
big jars and clay pipes. In addition to that, there
was the great presence of Tokoname Art Institute
established by donated personal property from
Koie Hoju who was honored as the father of
Tokoname ceramics. The institution was founded in
1883 and instructed young people in the latest
Western arts at that time, such as geometry,
perspective, anatomy and sculpture. It brought a
new breeze to the Tokoname together with the
wave of modernization. In addition to the produc-
tion of ceramics, it also leads to the mold making
for export pottery and architectural pottery, etc. It
became the basis for supporting Tokoname's
ceramic for a long time. That wave was handed
down to Tokoname Industry Supplementary School,
established in 1896, and continues to the current,
Tokoname High School.
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04.

The way to eat local fish,
is also part of the culture
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If I come all the way to a port town, | want to taste the
seafood which is not found in supermarkets.The owner
of Gyoraku(—p113) originally ran a fish shop and a cater-
ing shop and now runs his tavern that serves local fish.
Fish caught fresh that day are listed up in the hand
written menu. In early spring, there are plenty of
shellfish such as unne (bladdr moon shell) and baka
shell (Chinese mactra). The owner recommends the
sashimi of Zenme (Spotnape ponyfish), which has a rich
flavor from August to September. Even within the same
Chita Peninsula, there are different ways to prepare
depending on the area, for example big-eye flathead
fish is boiled after peeling off the skin in Tokoname but
boiled with the skin in Chita city. "There are different
cultures," the master said. The way of eating is one
aspect of the culture.

STORY
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Traditional Shinto wraps
together both pride
and naughtiness
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Festival music can be heard from somewhere.At
first | heard a high-pitched whistle sound, and it
approached, | heard a low drum sound.Then a spec-
tacular festival float appears, and there are stylish

young people wearing matching traditional Japa-
nese half coats. A peaceful town is changed into a

HECRVWEBM TR2085 2 IUEOR I LB TRENFRLY B
BTELTRAZARFICEBREM (EEHOHA) bHIMEB(EV5)
BRAPHSIATBEBELODEEZNFNIIREZ AP H B,

In Tokoname city, which is long from north to south, there are 20 types
of floats with different shapes depending on location, and there is also
a sheaved straw festival ship in Ono that flourished as a port town.
Each have special features such as sophisticated sculptures and
mechanical dolls.

place of celebration by the festival, and our hearts
soar naturally in its cheerful air.

The Spring Festivals will be held around Tokoname
between mid March and early May. In the Tokoname
area | visited the six festival floats the community is
proud of, and cherry blossoms in full bloom set the
stage for more excitement. Even with the momen-
tum of young people who are seemingly mischie-
vous, the ritualistic tension will tighten and elevate
the divergent energy into culture.Then there is the
festivity spread throughout the town in the wake of
the festival floats. Everyone, whether old or young,
male or female, including young people who carried
the shaft of the festival float, women preparing
lunch, and children who took a long rope, had some
role, and everyone was working to produce the
festival. Every year these traditional events raise
attachment to the local and builds a sense of com-
munity, transcending generations.

HETHEWNEEDRBEBRDIEX VY ERENBIZMHEE. 5
HFERABEZITHES BLOAEDRFEEVEHAREHIIDL,
Even innocent elementary school children’s facial expressions perk
up when they begin to play festival music.They learn not only the
festival music but also how to get along with older people naturally.
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Feast of holidays
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A staple
of any family room,
a small typical item
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A small tea utensil which can fit in the palm of your
hands, the teapot. It is cute and round yet also has
an elegance because it contains a craftsman's

skillful technique.
The history of Tokoname teapot dates back to the

late Edo period. Beginning with the trend of Sencha
(green tea), at first, copies of Chinese teapots were
made, then, different from the Tokoname-yaki clay
used until that time, the red clay teapot was born.
Over the course of many years, the skill of such
teapots was elevated as unique to Japan, and in
1998, third generation Yamada Jozan received the
honor of being accredited as a living national
treasure for the first time in Tokoname. Meanwhile,
after the war, teapots that were mass-produced in
molds were developed, and teapots became widely
spread among ordinary people as well. The image
of a family room with a red clay teapot on a low
table became popular, and the name Tokoname
became known as a producing town of teapots in
those days. Mass-produced teapots have a differ-
ent appearance from teapots which are shaped on
the wheel of a potter who is extremely talented in
craftsmanship, but the lid and tea strainer exactly
match even mass-produced products, it’s truly
amazing. In addition, in this sea facing town there
are many ceramic artists who produce
Tokoname-like teapots with materials other than
red clay, such as the decorative seaweed teapot
and marbled clay teapots. They liven up the “town
of teapots”. Although the use of teapots has been
decreasing due to the rise of plastic bottles and
others, tea made with a teapot will warm the heart.
Your favorite teaware will give you a good feeling.
Wouldn't you like to relax with the wafting fragrance
of green tea?

TOKONAME
PEOPLES
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It takes time to
develop myself:
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Yamada So was born into the prestigious family of
teapot potter in Tokoname , whose grandfather is a
living natural treasure,the third generation
descendant of Yamada Jozan, and his father
(Yamada Emu) the fourth. Along with the traditional
red clay teapot, his attitude which lightly expresses
his individuality seems to symbolize Tokoname
pottery that continues to change. | interviewed the
young potter who lightly expresses his own style
with traditional red clay teapots.

"Originally, I had no intention of getting into ceramics.
But since my family is in a ceramic environment, |
entered the Tokoname Ceramic Art Institute at the age of
21 and then returned to my family home at the age of 24
and learned how to make teapots from my grandfather
who was a living national treasure. I had never been
taught it before, but now I think that my grandfather
could have told me the tricks when I was watching his
work as a young child. I do not imitate my grandfather
and my father's work. I have no consciousness of
inheriting our family line and I am rather free. Even
though I have an image in my head, it is not always
possible to realize, so I have to take time for self
development. My ideas appear while I am creating. The
teapot is easy to use, but I do not want everyone to accept
it merely because it is easy to use, I hope to be able to
catch peoples hearts. The blue series burned in a
firewood kiln was one that used glazes never before at
our place. The color changed in the kiln, and it was
unpopular at first. But because it received so much
attention as being unpopular, I decided to use that power
to my advantage resulting in it’s becoming highly
evaluated from the second year to the present. Since it
comes out of the kiln in various colors, it should be
interesting even if it is not blue. I discovered that the path
will become clear through perseverance."

— p102 YAMADA SO
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The sea is
a door to the world

ZDFFHIANDE

FMRERHMSEEOEBEICMNETSE R
R EFRBEBCRABEPSEDAPE
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EXENBEICL > T RILDEAMFRLS
AMDKEFETLIRBL, BRI H
TIBEHIZNE. FEBAEEND 2D
BEE AR ICGKENBINBIETE RO
FHDEZWISED, T BN BHNEED
BHEHREICHIISERDREBEEEI AT
BERTHRA. b7 (RS EBREE) »
FBLICETROBELTHER ., SHE
RADSKBADBEERIF B RICP>TLB,
BICHREOBUIBELTERLREIER
7=L 726 @ #* [IWCAT] (The International
Workshop of Ceramic Art in Tokoname)
2o EDM1ARBE. BADEERFERT
R—LZTA1ELEN D R DR HIRD
AEXFZETHIHRIEE T 198575
2011 EETHBEFAESN. FEEIBIAD
NEADSIILT. INCATEZ D IFHCE B
TIFEEBAD ADVD, M HSEDHZED
S5BHNTT—I2ay TR RIARER<MITO
ERDH VD, B TELHERENACHVD
BOTREANRUILDFESI. BIrEAL
BN, SHED BRI EFRICHTTO
307,

Tokoname is located on the west coast of Chita
peninsula in Aichi Prefecture. Facing the calm
Ise Bay, many people and goods have been
crossing the sea since long ago. Tokoname
vases and jars were widely distributed by ship

as far as Oshu Hiraizumi in Tohoku region(north-
ernmost sixprefectures of Honshu) to and

Dazaifu in Kyushu region(southernmost of the
four main islands in Japan) during the Middle
Ages. The number of ruins excavated from all
over Japan exceed a thousand. The shipping
carried mass Tokoname pottery to various
places until the railway was laid during the Meiji
era. It also contributed to fuel transfer after
laying the railway to support mass production.
Time has passed and now Centrair(Chubu Cen-
trair international airport) is also active as a
portal to the sky. Many ceramic artists come to
Tokoname from both inside and outside Japan.
Especially, IWCAT (The International Workshop
of Ceramic Art in Tokoname) played an import-
antrole as a bridge to the world. From 1985 to
2011, for about a month and a half during the
summer, ceramic artists from overseas stayed
at homes in Tokoname as citizen’s activity,
studying ceramic art and communicating with
local people. A total of 383 people participated.
Many people have a workshop in Tokoname
thanks to IWCAT. The ocean makes some of
potters prompt to go abroad as if travelling
abroad is as easy as that to Tokyo. There are
also local ceramists who have solo exhibitions
abroad as a result of their involvement. Now as
in the past, Tokoname is open to the world.
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From the right of the photo (Photographical assistance: TSUNE ZUNE)
INEEZE KATO MAMI— p106

FZNFEFF YOSHIKAWA CHIKAKO— p107
FHEMF UGA KAZUKO— p106

BILESTEDPSE/ R AN TER 1R BIC
SRS THEEMERED B -T2,
5% T D A DIEBE & EFR R iEE
Do), 1KSADD)F ORI LTEED B
2ND71=5D

Ceramic artists active in Tokoname create
works rich in techniques, form and variety. The
ceramic artists themselves are of various ages
and hometowns, and the opportunities for
expression easily expand outward not only in
Japan but also overseas. Out of the many
unique ceramic artists, | interviewed three
female artists who worked internationally.

— Everyone of you came from outside of
Tokoname, but please tell us your impression
and the charms of Tokoname.

Yoshikawa(Y): When I first came, I was surprised
at how black the factories and station were. Even
sparrows were black with smoke from the kiln at
that time. There were movie theaters in this town
and it was lively. This town is somehow amazingly
tough, isn’t it? Especially women.At the factory I
rented, the women worked and their husbands
were idle without doing anything (laugh).

Uga(U): My impression was that it was more
urban than I thought. Because it is close to the
station and inside the peninsula, the town is com-
pact. When I came here, there were lots of young
people who worked at the pottery factories and
developed their skills by making their own work
outside of their working hours. Food is delicious,
and for those who make pottery there are many
friends and stimulation, it was a good environment.

INVIN OLVYH

d3llod

Kato(K): People from overseas also like
Tokoname too. Once a person from outside comes
in, they say that locals are kind and they will coop-
erate by even helping outsiders to find houses.

— All of you often go abroad, could you explain
the circumstances?

U: My first country was Czech Republic, I stayed
there for 1 month. I happened to be invited by a
person who lived in Tokoname as a participant of
IWCAT. When I go abroad, there are quite a lot of
people who have been to Tokoname at IWCAT,
the impact of IWCAT is great after all.

Y: My family was one of the first host families of
IWCAT. Even though IWCAT has finished, I hear
people say that they want it to restart. Even now,
some of those people come to my house every year.
K: For the 27 years in which IWCAT was active,
foreign people came every summer and they are
creating works, their legacy is incredible. There are
resident workshops in many places now. IWCAT
was a pioneer. People I met at IWCAT are connect-
ed by SNS etc. and arrange work for me in various
ways. That was the opportunity for me to go abroad.
Y: Now that the airport is near, it has became easy to
go abroad. We can go to the airport check-in counter
within 15 minutes, so it is convenient for us to go
anywhere. Also it is very relaxing here, the ocean
feels good.

Over the sea, things and people came and went
since long ago. In Tokoname, not only the feeling
of opening up but also an advanced tempera-
ment grew. That is why local people are positive
about international exchange activities, which will
lead to worldwide activities.
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Pottery and those
who make it
are full of enthusiasm

PELDLE.2KNFYL
BIVSEVWEZTSL
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EREEREHOREABRENIBLLVTEK
FEgem. RBNBRIHFICIE DEICEE. 8.
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MmAIADSEIDHEL. FADIERERET
DH&lo ZDONIFITFrEHIEBITEM L
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FAREEDEIGHDTHHBIATT|E. HD
ERS A, HODEABHROREDENS
IS BBOPICAEZTANBCEBORA L
HIERR A7,

Tokoname ware Festival with a history of 50 years
is a big pottery market in which pottery people
such as wholesalers and potters participate. In
the venue filled with excitement, teapots, vessels,
bowls, lucky cats and specialties are lined up.
You can choose from a rich selection of wholesal-
ers, or to find a potter’s work of your choice.
There is a lot of variety and a number of exhibits
unique to this pottery producing area. Energy fills
the young artists’ area outside even in hot weath-
er, and there is an atmosphere of friendliness
among each other. "It is also like an alumni asso-
ciation where Tokoname-related ceramic artists
gather once a year," a ceramist said. Due to the
richness of their various expressions, | learned a
little about the Tokoname environment that
accepts outsiders.
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Won’t you have
a cup of tea and rice cake?

HEFESRT. £5— R

BRICIMENG ZV, SXERBODEDEY
FEL o Aho2ADDIE)DHEKTE
BHE[KBBH —p1126. ZDVED, [BHFS
PEFRICENONZBEF I3, BH TEIKC
AEBDBRDELTERRN PO TRERS
ADS EFEESTHEM TEXN Aol
BHOHBRTFENDTHUREE N E/BE
EoleEWIEEDE BBDRETVNIZRL
FErHhE . BHHVLV BETICU SN D
BXDO,

Tokoname has many rice cake shops. One place
which has become a part of Tokoname summer
tradition is Okuramochi (—p112) which is famous
for it’s fluffy mountains of shaved ice. Rice cakes
are easy to eat and satisfy the appetite, they are
pleasing as a snack for people working in the
kiln, and it seems that orders coming from the
kiln are in units of entire confectionary boxes. It
is also said that the rice cakes have a little salt
added to replenish the salt lost by workers in the
sweltering kilns. They are especially delicious
when enjoyed with tea in a Tokoname teapot. It is
a snack suitable for a working town.

STORY
11.

The sun, and
the blessings
of the peninsula

KBEEEEDHH

BBV DUIBRBOREVNSIEVITAY, =hbb
ICEBWBUL, £EENEE—2EZTH
BORTH ERBRIBEROEWL, BEL
TIREABEBEORIS  WELLDREHRT
HBETIETEEXHFBAFORIELE
B3Dhb, WELKEERBDEL L EEY
1E[—REAF ] (~p114) HETHEATES,

Abundant sunlight shines down on plants laden
with figs. Tokoname is the area of Aichi prefecture,
which boosts the largest volume of the nation’s fig
production. The temperate climate and the amount
of sunshine maybe similar to the Arabian Peninsula
and the Mediterranean coast, which is the country
of origin of the figs. The rich produce of Tokoname,
such as figs, can be purchased on the market on
"the morning of the 1st, 6th, 11th, 16th, 21st and
26th and 31st of each month." (- p114).
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Face the fire and
leave it up to the fire

KEAEGW . KICERD

BB CTESTIRAERICERDBHELT
RBEEHDOALS[HFEIEVIE AN RS
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BRTBDENIE ERPHRADEICHEARBE
BELFEE,LID FOKNF DOBER
MR AYOLTREBE L2 EHED N
PEHDICIE, IFOBRDWDEFI S,

BEROHFEOHIIEETHT. HEDDHIC
1321E2BAPSHENENHDHEBVER
ZEDRZIXRFDIEL KEHHZThEFhAIC
FoTEV.HE NGB MBLETIETED
THORANEL. HBNIEHEETIT1EE
LN SR, 7212HBLTVWE DI BEH

TEEBDHDLEVBHICK NI DDHEN 53,

There are three small and large firewood kilns on a large site with a workplace.

BTN ERFUEL  ZDBNEET A LN DD
BERILNBEWKDAICEREZDEESE, XX
HDODEBNZZUHEDHHLIEL,

When asking about the attractiveness of Tokoname to a
ceramic artist working here, the answer "woodfire kiln"
comes back from several people. Woodfire kiln, that is, a
kiln that burns wood and fires the pottery. Although it
takes time and labor compared with electricity and gas
kilns, unique glazes are born from natural glazes made
of fired wood ash, and pottery flames for long-fired
pottery.

A lot of wood-firing kilns are in Tokoname, and | hear that
there are many visitors come from abroad for the sake
of wood-firing kiln. In addition to the size and shape of
the kiln, the way of firing varies from person to person,
some people have given a sacred offering of sake,
cleaned with salt and ignited, and some people do firing
while having a noisy and cheerful party with friends. The
only thing that is common is keeping the firewood
burning day and night, confronting the fire, and leaving
things to the unknown power of fire while reading the
movement. The origin of the pottery may be there.

TOKONAME
PEOPLES
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Clay is a textb)|
kilns are noteH
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—p102 #F1Rf

Koie Akira, A potter who continues to make
pottery enamored by a woodfire kiln in a work-
place that seems to be buried in steadily grow-
ing trees. He earnestly faces the clay and
continues to fire the kiln. What gave him the
opportunity to make pottery his living was a
firewood kiln and a ceramic piece a thousand
years old.

"From the time I was born, pottery was close to
me. So much that. I was not interested. However,
when I helped my father build a firewood kiln, I
felt like I was making a big work, it was a lot of
fun. Then I wanted to fire the kiln, and began to
make pottery. I am still making pottery basically
because I like to fire the firewood fire kiln. Also,
it was my turning point that after a few years of
making the kiln, I happened to help in finding the
old kilns of the Heian and Kamakura periods, and
touched a piece of ceramic one thousand years
old. I understand by seeing with my own eyes that
ancient people had fired pottery in the same area.
I wondered what would happen if I entered that
long history. I do not learn pottery except through
experience. Books I got in the early days of my
work were not understandable due to technical
terms. In other words, clay is a textbook, kilns are
notebooks. While finding out the degree of burn-
ing and data, somehow I come to understand it.
The clay used as a raw material is what I dig.
Because this is Tokoname clay, it will become
clay of pottery as it is, I think that clay is like fire
which should be natural in the first place. [ am
staying in a container beside the working hut, so
people are often surprised. It has been natural for
me to see a craftsman staying in the attic of a

work hut since my childhood."
— p102 KOIE AKIRA
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The work of the hand
that supports a living

EolLzXA%FnH=E

SATEALEBLTEERICEBERLELE
MZEETEDEDY LN DD, FREF
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X ERE LERRER. 21V, 55 EE
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EOE—77, 8WERDS L 5IEIFEEE
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TEIRLGERZZDBZR T HHRWBE2AIC
Boh3ZDHV /LW BIC HEBEDOKES
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BEMEVOEEH THEICTESLOE
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DU ERRIREZAZ DAXMEE L HERE
BRHOWIZEh 722 DREHDIE. —HHD
UEIC HERMEDOLE)EDIPELNE,
It was the end of the Heian period that the kiln
smoke rose in Chita peninsula centering on
Tokoname, with abundance of clay as the
background. In the beginning daily miscellaneous
goods such as bowls and dishes were produced
and later, pottery such as pots, clay pipes, shochu
bottles and tiles. What those have in common
however diverse is that they are always practical
items that support our lives and society. The clay
pipe was one of the main products of recent times.
The production peak was from the end of war to

the time of the oil crisis in 1973. The smoke rising
from high chimneys polluted the sky, and dyed

even laundry and sparrows black, but it was
considered a symbol of prosperity. Both men and
women worked day and night, the large quantity of
pottery products produced were shipped all over
Japan and supported the city infrastructure and
industry. The clay pipes such as Dokanzaka of the
Pottery Footpath (—p110) remain, and they show the
magnitude of the scale from the tremendous
amount of pipes seen throughout the town. Although
one has an impression that they can be produced
easily with machines as mass-produced product,
unexpectedly, much of that work is by human
hands. The pottery that precisely conforms to
standards though made by the hands of multiple
people, fighting costs, sticking to function and
taste, may be the sum of skill and wisdom beyond
single article production.
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Rows of pottery products of exactly the same color
and shape. Through those industrial products, it is
difficult to feel individual personality. However,
individual skills and trial and error are there as
well. | interviewed third generation Koie Yuji of
Yamagen Pottery, which is producing table wear
and a long-selling pottery line for over 50 years.

"Manufacturers that sell "TOKONAME" brands
that started selling in 2014 are often said to be new,
but in reality both materials and technology came
from what Tokoname was in the old days. Using
"update tradition" as a keyword, only the description
and sales method have been changed. We place as
much emphasis on communicating as we do on
manufacturing. We do not distribute our products
for domestic sales, but now we limit sales to our
stores and web shops. The reason is that we want
you to come to Tokoname and feel the value. In
2015, I opened "TOKONAME STORE (—=p111)"
and also started providing ceramic art experiences.
I often guide people who are interested, including
those who came to experience the pottery here, on
tours of our factory. Not only our products, but
most pottery in Tokoname is handmade. I use
molds and machines, but after all I use my hands.
People’s take on the value of goods changes by
knowing about the manufacturing site. I think the
way to introduce the value is important. At the
factory, students at the Ceramic Art Institute and
those aiming to become potters have come to work.
It is necessary to produce in quantity in the factory,
and even if it can not be done at first, after a while
the workers are able to think about how to use time
and efficiency. " Potters say that they do not want
their children to inherit their work, but I think that
it is a very wasteful thing because there is such
excellent skill. "
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The town is a key point
of shipping,
where culture is wafting
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Ono in Tokoname flourished as a port town connecting
Chita Peninsula and Ise. In the past, Owari clan's
shipping related office was also located there, and it
was crowded with merchants and craftsmen. The
prosperity of the past is felt in the tasteful buildings of
the many shrines and temples that still remain. Ono
Coast was said to be the oldest beach in Japan, the
Kamono Chohmei also visited there. "Onparo"(—p115),
built to look out toward Ise Bay which is dyed in orange
as the setting sun, is famous as the hotel featured in
Nimi Nankichi's fairy tale "Old Man's Lamp" set in Ono.
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Go around the warm
peaceful peninsula

EDEDDENBEEHLSDH
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Gather faith at eighty eight sacred grounds in
Shikoku as in the footsteps of Kobo Daishi. Shikoku
pilgrimage which spread to rural areas is called
Shinshikoku, and Shinshikoku of Chita Peninsula is
counted as one of the three major Shinshikoku holy
places. When | visited one of the sacred temples in
Tokoname, | climbed the stone steps and lifted my
face, there were sunbeams shining through the red
maple leaves, and there was blue sky. When |
breathed out deeply, my feelings felt softly relaxed.
The total distance of Chita Shinshikoku is 194 km
(120.5mile), which is about one tenth of the
Shikoku place of origin. Even if you walk, you can go
around the temperate peninsula in about 7 days, so
please join us for health and leisure. It seems to be
enjoyable to visit specialty shops and hot springs in
various places such as for seafood, agricultural
products and brewed products.
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Light in the town,
light of the pottery
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In the evening when the clear fall blue sky was dark

deep and thick, when our footsteps are bathed in

orange light, cheers come out from here and there.

On October 10th, the anniversary of the death of
Ina Chozaburo (— p47), related events will be held as
"the day of pottery and lights" around Tokoname

city.

On the open lawn of the INAX MUSEUMS (- p109),

which was the ceremonial venue, the light leaking

from the ceramic shade painted a fantastic pattern

on the lawn plaza. The INAX live museum is a

corporate museum of INAX (presently LIXIL group),

the representative corporation of Tokoname. In the

corner of the museum 'Building ceramic pottery
hall', pillars of the former Imperial Hotel which is a

00
=

representative work of Frank Lloyd Wright are
displayed. Pottery used for the Imperial Hotel was
manufactured at the "Imperial Hotel Bricklay Manu-
facturing Plant" which built factory in Tokoname,
and Chozaburo who was founder of INAX served as
technical advisor with his father. After their hard-
ships, they responded to the demands of the world-
wide architects and created brilliantly decorative
pottery. And INA Seito (INAX), which was founded at
the same time as the completion of the hotel, then
INA - Seito produced architectural ceramics such as
tiles. The product spread widely due to the impact
of the Big Kanto Earthquake and it decorated the
building of the reinforced concrete structure. It
became the face of the building and created the
atmosphere of the town and the space, so the role
it played even as a piece of the ceramic board is
great. Again, | looked at the photograph of the
Imperial Hotel by F. L. Wright and sigh in my mind
unexpectedly in an organic space dense with
overlapping shadows among the three-dimensional
geometric patterns.

STORY
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Creating pottery
makes memories
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Mud balls formed in the hands, are rounded and
polished vigorously. While becoming absorbed on
the polishing, the light dwells in the mass of the clay,

and suddenly, both adults and children smile. It
is surely not only an impression that when shiny
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sparkles like marble appear, but the expression of
the result that the time spent touching the clay
with their hands filled their hearts. The shiny clay
ball classroom is a popular experience at the
"INAX CLAY WORKS (- p110)" of the INAX MUSE-
UMS which opened in 2006. A nationwide compe-
tition was held from 2008, and an episode was
born that a child who refused to go to school was
motivated to go to school again because of
winning awards. (It was said that the thank-you
letter received from the parents at that time was
"You let my daughter's heart shine".)People may
instinctively have the love of connecting with earth
and making things.

STORY
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A clay theater
arises from the earth
and people
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In the southern part of Tokoname, on the hill of
Mihama, there is a ceramic wall built as if the
earth was raised. The wall that envelops the space
in a dignified way is the acoustic board of the
open-air theater named "Mountain Plaza", two
artists who came from overseas were sponsored
by volunteers and created over it over a span of 16
years. In order to fire the acoustic board made of
about 60 tons of clay, they built a kiln with 200
tons of bricks and fired it for 40 days. More than
2,000 people came to help us from local people to
people from other prefectures.

Two people are Mrs.Ximena from South America
and Mr.Steven from America (—p108 Mrs.Ximena &
Mr.Steven). | asked whether these two who longed
for families far away had the option of creating
mountain plazas in their homeland. "l used

KEGREEREBRDDRERD TR S TELREBICTMIITE
BAL2A WO UPERIE LN AEZL L) RS TRINVRB TEED
SHBEKEVWS ARSI T

Two people who set up the atelier in Tokoname came searching
for a kiln for firing large pottery works. One day the work became
bigger, it was created at the work site, where the kiln was built,
and fired. It became their style.

0
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Tokoname clay and brick to make a mountain
plaza, so | think | could not have done it elsewhere,
| think that this work was completed thanks to the
Japanese volunteer spirit," Ximena said. The
mountain square is not just an object, it is a space
and a place, so it can not be separated from the
land. "Creating things, that process is important,"

FREE & B oL A IRILARICTRE W B E 1S,

Bricks of the kiln which fired these ceramic walls were piled on the foothills and became the audience seats.

Steven said. Places, people, things and time, the
stage formed by a big flame while they interact
with each other, can be seen in traces of people's
hands here and there. It is undulation, cracking,

rough, organic and energetic.
— p110 Mountain Plaza
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Anywhere you walk
in town,
you will come upon
pottery
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Walking around Tokoname, you will see pottery
everywhere. The town is filled with products, such
as the majestic walls where shochu bottles are
piled up, and shochu bottles that are embedded in
the earth and support the houses. It goes without
saying that the authentic materials like pottery
create unique scenery which has blended well with
the plants and the townscapes throughout the
years. It is also a nice way to use defective products
that can not be put on the market and the simplicity
of materials that are familiar to local people can be
enjoyed. Pottery Footpath(—p110) that has become
a popular tourist destination now is the place which
was originally the center of pottery where kilns and
factories were dense. It is the result of accumulat-
ed work and livelihood which takes time. After
climbing up the slope and turning down the maze
like alley, climbing kilns and brick chimneys that
appear one after another over clay pipe slopes. The
scenery that was originally buried in the basement
and the clay pipes that cannot be seen are piled up
in a way that is unique and powerful. Pottery Foot-
path is filled with charm and history unique to this
pottery town.
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—p114 morrina

Along Pottery Footpath, besides a rich landscape,
there are also many galleries using buildings
that were pottery factories, and workshops
where pottery can be experienced. "morrina"
which handles pottery and other vessels and
living tools is one of them. Sugie Toshifume, the
shop owner who deeply loves Tokoname where
he was born and raised, told a story about his
enthusiastic connection to the future.

"When I had a chance to start a shop along Pottery
Footpath, I thought that I wanted to have my store
rooted in the area. Tokoname is a place where
people, products and technology were exchanged
by shipping from long ago. We have created a
variety of pottery in its open environment, but
there is always a history that innovators have
appeared at the turning point of the times, leading
the manufacturing. It is thanks to such pioneers
that we can work with pottery at this place today.
Now we have to make value for the next era. I
would like to propose a way of associating people
and products from now with pottery that are used
deep within people's lives. That's why the
products we deal with at our shop are potter's
work which the potter himself updates on his own
while considering the history of pottery. I feel
attracted to works with changes that are tailored
to the times, and I feel that there lies the power to
nurture our lives."

—p114 morrina
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Intoxicated by spaces
filled with history,
drunk on sake
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Chimneys rising much higher than the roofs of
houses is a landscape symbolic of Tokoname.
Already the fire of many kilns have long ago
disappeared, but some kilns are breathing new life.
Bar&Bistro Kyouei-gama (—p113) is one of them. It
was a large kiln that burned clay pipes from the Meiji
era to the Showa era, after having passed time as a
gallery, it now lights its lamps as a bar. Entering into
it is a feeling of extraordinarily spaciousness,
comfortably wrapped in a semicylindrical space. The
glaze flowing in many layers on the wall surfaces and
the cracks entering around the firing mouth flicker
with light and a shadow as if it is a fluttering flame. |
was enraptured, "Atmosphere is important for a bar,
so it is perfect here," the bartender took out
cocktails with elegant movements. A local man who
used to work part-time in this kiln, and people who
visited when this was a gallery also visit this shop.
This heavy and fantastic space, which could never
be intentionally created, is made up of memories of
people within the history of the kiln.
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The tastes
and the pottery
are all in Tokoname
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EEDRATHHIEBDEERPETDR T HBBIRLPSELENEIEDEAIZH B [English Pub] (—p113) 12T,
Served on a plate made by Tokoname's potter&pottery who is also a friend of the shop owner. In the English Pub(— p113 ),

which is about 5 minutes on foot from Tokoname station.
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If there are local items in the shop where you visited
aimlessly during your travels or the town where you
live, the shop is usually a hit. Not to mention delicious
tastes of fresh local products which make the
seasonal cuisine extra special. And when you eat
meals in Tokoname, you will have another source of
enjoyment. One is glad even that the dishes that serve
cooking are locally made. Delicious meals served on
your favorite clay ware. Is there any more luxury?
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Soft with

hard technique.

New business that
craftsmanship generates
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Maeda Mold was originally a company that has
been making plaster molds such as novelty and
sanitary ware, but since 2011 it began to produce
artificial breasts for women who have lost their
breasts from breast cancer, and has attracted
attention. A new completely different business is
due to the fact that the third president's wife, saw
the use of plaster molds for making prostheses on
television. She came to Tokoname from Nagano,
and for her the craftsmanship of the factory looks
like magic. With the technology of the mold shop
that we cultivated over 60 years, she suddenly
came up with the idea that she could make better
products. And she succeeded in commercialization
by repeatedly studying breast cancer and
undertaking trial production.

When hearing about artificial breasts using the
techniques of pottery for the first time, | questioned
the gap between the hard material and the soft
image of the chest, but | was satisfied with the
explanation.The accumulated technology and the
fresh impression or respect for it, fostered the bud
of new industries.
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Pale colors are overlapped many times until even the blue streaks of
veins are realistically reproduced.Instead of pouring silicone into a
plaster mold with a single stroke, this molding has a natural thickness
because silicone is thinly coated on the mold with fingers and can
conform smoothly with the skin.Speed is of the essence while feeling
the viscosity of dry silicon with fingertips.
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A friend who can be relied
on a working mother
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Tokoname which faces Ise Bay is also a fisherman's
city. Fresh seafood caught in nearby waters is more
palatable by exposure to sun and sea breeze.[f it is
grilled, it will be a quick feast, so it is said that the
local people are always keeping it on hand for
sudden visitors and busy times. A popular product
is dried mejiro (anago fish) which is unusual
nationwide, and Tokoname does not use mirin
(sweet sake) and finishes with soy sauce alone, so
the original taste stands out.

STORY
24.

Both sake and clay ware
are a good match
with meals
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In the Edo era, like pottery, Japanese sake from
the Chita peninsula was shipped to Edo (Tokyo).

BELTAET RPLKDPERET LDICOFHPERDLS

Spreading Koji malt to cool down. Furrows to expel excessive water looks
like a pattern.
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| visited "Sawada brewery" (—p114) in Tokoname,
one of the sake breweries that has been in
business since the Edo era. | was impressed that
there was the refreshing scent of fermentation
drifting in the warehouse, and on altars here and
there. After selecting ingredients and careful
preparations using traditional methods, they pray to
the deity. | feel respect for nature starting with the
unseen malt known as Koji which is the secret
behind sake brewing. Sawada brewery aims to
make liquor that enhances meals. | would like enjoy
that liquor as well as have meals served on
Tokoname ware.

ERIEIABO A OBARET. STRIERIBANIEEALE
W W E .

Alarge steamer for sake rice is made of wood. It is an order made item
since there are so few artisans who can make them now.
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Cute lucky charms
bring a smile
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"Tokoname Lucky cat street" (—p110) on the way from Tokoname
station to Pottery Footpath. Tokoname ceramic artists are entrusted to
make 39 kinds of unique lucky cats for various interests such as
prayers for beauty or aviation safety.
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A figure of a lucky cat is one of the symbols of
Tokoname. Although there are various lucky cats
depending on the producing area and the craftsmen,
the classic one is probably the rounded form of
Tokname which has big black eyes and is two heads
in height. "Baigetsu Tomimoto" doll factory can be
considered to be the birth parent of Tokoname doll

pottery. After the war the original creator talked many
times with a friend who was the modeler to complete
the lucky cat. The adorable lucky cats are everywhere
in the hustle and bustle of the factory before the New
Year, and my cheeks naturally smile unintentionally.
The father who is the 2nd generation and the 3rd
generation craftsmen produce the raw base by
casting, the mother finishes it, and the daughter of
the 2nd generation or wife of the 3rd generation
colors it together with part time worker. It is the work
of the whole family. Meals are eaten at the factory
together, with their children returning from school to
the factory instead of home. My cheeks loosened into
a smile once again, at the heartwarming scene of
people living and working together.
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Local fishermen give
an absolute guarantee
to the quality of
Onizaki nori(seaweed)
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Onizaki fishing port on a winter morning. A small
fishing boat splashed a white wave and sailed away
from the port while we watched. The destination is
a farm for laver laid with a lot of sticks. Thanks to
the nutrient rich taste carried by three rivers, to the
area known as Kisosansen it is the most famous
seaweed producing area in the prefecture. Because
the air is clear, you can see a large cargo ship
moving in and out the bay and to the complex of
Yokkaichi on the other side. Indeed, by crossing the
bay Yokkaichi and Ise are near to us. When | was
looking at the sea, a fisherman who passed by said,
"The Seaweed of Onizaki is different in fragrance".
While speaking to him, he joked a lot, but the taste
of seaweed seems to be certain. Customers came
one after another to the Onizaki fishery cooperative
(—p115) that is selling the seaweed directly.
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At the beginning

of the year,

first are greetings to
the shrine and

the neighborhood

FNH. FTEERMHFRE
CHEFSAICTERE

AKBHDRK, FIISERINREDIREY
Eznl
B ERITHN-ERMTIIIEEICES-
7T D N TEHRD->TW e, FAFZEL
ZRDOF ECHLDFDOBRRDEICKENT,
FRIERICEFNOSEFIEL BERT
BRAEDZDDVRERITDITIN Wo%D
BZ%
L LEFRERE D) ERFHICHSHLWL
BRI, T D ADFIZEC-T EF I
HRICFEEDEIEORHMEFTEDO B
NWEL T IRBEBEVOHBES TAEWZ,
KERWTEIDPODPETADNLALAESV
KT BEDOFISIF-EBED, ZHLAEIR
BENIMTOEENBUNB->TOT K
SI1ERSHVHIEWHITICEMRLTEER
TDREEND, BEDBEDLPUIDB. X
DEREDIPE)DED, TH. ZOLIEED
iz £ XEEBE TTEAEDIES,
WD NZENHEDHNESDERDHLED
REeRLENS F2LWREBILET,
New Year's Eve. In the late evening when the
tranquility and cold have deepened, the Spring
Festival at Tokoishi Shrine was crowded with locals
gathered for the New Year's visit. Following the
night bell of a temple somewhere in the clear-air
atmosphere, the festival music of dedication
echoes at midnight. Burning bonfires and lantern
lights create a more solemn atmosphere and a
sense of tension suitable for the New Year's
holidays. Standing in the row of locals, | first put my
hands together in prayer to the shrine, thanked the

deity for last year and prayed for the New Year, | got
sweet alcohol and oden offered to people. The oden

boiled in a big pot, oden was very delicious, and it
gently warmed me up from inside. This work is
carried out by local males of an age group prone to
misfortunes superstitiously, they say that if they
serve local communities for the first year they can
escape from misfortune. It takes much time and
money. The burden is heavy. But it seems that
these activities have raised up the community and
cultivated it. | felt refreshed while watching the
locals exchange greetings of New Year.
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POTTER
&
POTTERY

Introduction of

33 people who are
ceramic artists

and pottery producers
supporting the future
of Tokoname ceramics.

BUAF - 7AERH, TEEH
BEM20067 57 O AEILE—HRIE

HEROGHEEEFUDOOHLLRL
TIVDERICNICHHRELTVE T, &

EHNE2EDS
= ZH HR-ROBBEEOIN)—+T7= TAJIINETN-TTOHECHS
BRFEMLET7 —MERET, Fr—EAY, STOERBRRRSEA  MLTOET,
N &, 2009 F BB BEM T = LBE. @ FHMEFBTRE7-33 (ERE AT
WAOEESEDOWED &
& _ = F @BHEFHHEHLUSETE-102 ™ issei-mouk-argent@i.softbank.jp
HITODEBERCALE, B0569-35-6255 | am trying to create works of a new style
. . in/issi while learning the Tokoname-yaki
ZhH5DEED http://www.toko.or.jp/issin _ traditional technique. | also participate in
The 11th Tableware Grand Prize was the production of group projects such as
XEXHNDEZZD awarded. Craft industry city Takaoka 2006 board projects.
Craft Competition Rouyama Shouichi & 7-33 Sakae, Tokoname, Aichi
ERXPETIZLETBN . Special Award. Won street furniture exhibi- (no postal aceés) ’

tion at the World - Fire Expo. Selected the
7th International Ceramics Exhibition
Mino. Certified for Tokoname-yaki
Traditional Crafts and Sewing in 2009.
@ 8-102 Yamakata, Tokoname, Aichi

o3 FEEIERE

ITO GAFU

— LD %

ITO TAKAO

ELEFSEDLTIY) OKER) IS DY) FE e
EFPFUCIERIL TV E ¥ 2009 F A9 A
RARICHE, BRATEMEAE. BAME
IERAR, RBEHIEZRAR,
DEHMEHBTEFE4-34

M redclay_teapot@softbank.ne.jp

| stick to traditional clay making (elutria-
tion), and specialize in making teaware.
Studied under Murakoshi Fugetsu in
2009. Tokoname City Art Exhibition
prize. Selected Japanese Green tea
Crafts Exhibition. Selected Tokai
traditional Craft Exhibition.

1@ 4-34 Enokido, Tokoname, Aichi

DERESIIBAFEARDDIE/ £2K3
LB TVETOT. RTHM T
ERELTMLVTY,
QFHEFBEHEEE-160

M killingclaw008th@ybb.ne.jp

| am trying to make works with a
presence that shakes people’ s minds, so
| want you to see, touch and feel some-
thing.

1@ 1-160 Sumiyoshi, Tokoname, Aichi

[
o
=

— A F

UCHIMURA TAKAHIRO

HELEFEW e LS 27 —<ICHIfEL
TVET (BREMD)BEOELEANE
BoLEHERELBRLTWCZ LD
ETHELWVTT,

& takahirouchimura@gmail.com

| use porcelain clay, and I'm making
pottery with "freshness" as my theme. It
is a lot of fun to discover, study and
reflect on myself along the history of
pottery.

— HEF

OKU NAOKO

— KET®

OZAWA TETSUYA

1984 FIRER ZARMEE N, 2008FLHE
EAF =D —2%¥, T/IEERICHME.
13EERETOALHANT (%78). 14548 Ehiraya
(G EB) o 15 FEAARARE L X100 AN T O
I 17 MERKHIE BEIZ/HO—KHR.
@ BHEEHMEEHEHRRE-133

@ 090-9179-5184

™ imatokoname@yahoo.co.jp
www.tetsuyaozawa.com

Born in Tajimi, Gifu Prefecture in 1984, Graduated
from the 2008 Nagoya Arts University Ceramics
Course. Studied under Yoshikawa Masamichi. Solo
exhibition TOALHANT (Tokoname) in 2013. Solo
exhibition HIRAYA (Gamagori) in 2014. Roppongi
Hills 100 Kadomatsu Project Flowerpot Production
in 2015. Milano Salone exhibition in 2015.

@ 1-133 Hohji, Tokoname, Aichi

2 punxE

OYAMA NOBUHIKO

- KRAE—

OHARA KOICHI

1974 RREFh BBTORMILEEICT,
EMFIEDH T & 5 (DD, FrBE.
BEREHDICER BATOHEDLSH.
BROHDHEMEDNZVERL X

HMEOEMBIZOBEEENTVET,
BMERMDOELE VDHELZTVET,
@ 080-3287-0365

& kouichi0702@yahoo.co.jp

Born in Tokyo in 1974.1 received my
creative technique at Nanzan pottery in
Tokoname. After leaving the company, |
worked mainly on my solo exhibitions. |
have made many works overseas as well.
| want to make pottery with texture. |
spend a lot of time preparing clay and
glaze. | always think that pottery is the
beauty of the material.

0 EBRY

KAYANO NORIFUMI

1988 E R R £ No 2012F ZREE
KRFTEFREE14FEEZLEDREDFR B
EMRFAETNSERBEENEES

FUMA CONTEMPORARY TOKYO,"16 5:1&
ElinsidelRRE VT v 7.5/ NTFEER
[TRANSFORMATION] ¥+ 5 ') — cera,
http://www.naoko-oku.com/

Born in Tokyo in 1988. Graduated from
Tama Art University Department of Craft
and Art in 2012. Completed Tokoname
Ceramics Forest Ceramic Art Institute in
2014. Solo Exhibition "Biological Expo"
FUMA CONTEMPORARY TOKYO in
2015. Solo exhibition "inside" Nara-ya
classic in 2016. Solo exhibition “TRANS-
FORMATION’ gallery Cera in 2017.

[ELVBE]ZT7—<IC#MBlehDbELE
EEOREFIELTVET,

@ BHERBHEETS-72

Based on the theme of "Daily Beauty", |
am producing ware for daily living mainly
with slip ware techniques.

@ 5-72 Ano, Tokoname, Aichi

PO ERFCICEE NI D
BRI RERIE LR EEZ D AEICIIE
BiESfEBVET, T EDT =71
SN P EEDD(BRETHDOTHRILE
ZTeWERBHSTOLoTWET,

o BHER AN HISE3-33

@ 080-5127-0758

© kibunkayano@gmail.com
http://www.kibun-kayano.jimdo.com

| think that the novel form and pattern of
Oribe-yaki, born in the Momoyama
Warring States Period, was a shock to
the people living in those days.

I'm making a pottery that | hope will give
deeper impact to our era.

@ 3-33 Ichiba, Tokoname, Aichi
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UMEHARA YUKITAKA, GYOKKO POTTERY

]

KELEFENECABEEMELTVET,
1973 HBHICEETN B, BHELEBS
FRREBEMEFE BNRIMFEXS
REBREFE3FEL- ERMBEICTETT.
@EHMETEBTRRET2-145

& 0569-35-2094

= gyokko@tac-net.ne.jp
http://sasara-tokoname.jp

| use red clay and mainly produce
teapots. Born in Tokoname City, 1973.
Graduated from Aichi Prefectural
Tokoname High School Ceramics
Course. Graduated from Aichi Prefecture
Seto Ceramics High School Major
Course. Trained under his father, Gyokk-
ou Touen in 1993.

1@ 2-145 Okuei, Tokoname, Aichi

Y oogdm mEa VA

UMEHARA TATSUO, 3rd HOKURYU

L mrmn BEER

HOTTA TAKUMI, KENJI POTTERY

BROEFZIZMIVIZEDYE, LEVRT
CBLARTLEEY b=IC 2k BOLE
BEEHETOCBR)AHR] LV EEE
EWEICHIELTVET, 2014F &2 h 9
FEDFE BM=MERET. BEMIE21CE.
@ FHERBHLAET1-21
B0569-35-3467

B Kenji.touen@gmail.com
http://kenjitouen.com

In accordance with modern lifestyles, my
motto is that uses the work is easy to use and
familiar. | mainly use the technique called
"marbling", which is made by mixing clay of
various colors. Completed study and training
at Tokoname Ceramic Art Institute in 2014,
2nd generation of Kenji Pottery.

@ 1-21 Yamakata, Tokoname, Aichi

E osuz umse

YAMADA SO, JYOZAN KILN

— S2THR

KOIE AKIRA

A Toprd L

BEDEBOADLS IS BHDHLER B
HEEEISNASEBVET,
DEHNEEBTFRES2

™ akirakoie@gmail.com

Like people in Tokoname of old days, |
hope | can continue the work of digging
clay and firing it.

1@ 52 Tenjiku, Tokoname, Aichi

1 xmez gze

TSUZUKI YUTAKA, DAIKOJI KILN

RRERR—LT =TI T T AT (/N
RREMEE1E KEFE1E. EHZF
EESHIE, AECE, FEF1E, HRHH
£D012010&EEH. R=HZH.

& tatsuo@tac-net.ne.jp

Tokyo Dome Tableware Festival. Tokyo
Governor Prize, First prize. The first prize.
Miyata Ryohei judge prize, Selected 6
times, Runner-up once. World Tea
Festival 2010 Best Gold Award. Choza
award winning.

1979F £ h, R =RWBFRL (AR
EE. 2005F &) .’ 024 % & i 3 F =
RAIET. BEEBR= M. RERHMEE.
B2 12 AIE I TR R,
QEHNEEETRES2-9-3

B 0569-34-6632

Born in 1979. His grandfather is third
generation Yamada Jyouzan (Living
national treasure, died 2005). Completed
2002 Tokoname Ceramics Art Institute.
Solo exhibition at Nagoya Sakae Mitsu-
koshi, Ginza Kuroda Pottery, Hankyu
Umeda main store.

@2-9-3 Asukadai, Tokoname, Aichi

[ TELWE /Y | EDH T TOET,
R HFREMERICHE REHBERE &
BHR=SHZH, 10O REBEHIX
B’ AEE S5
QEMNEMSHARFFEIS

& 090-7307-1288

| am trying to make "delicate and gentle
things". Studied under Morisato Touraku
in Kyoto. Choza Industrial Ceramics
Awards and Choza Pottery Award Gold
prize. Awarded many other prizes. Select-
ed Tokai traditional Craft Exhibitions
many times.

1 38 Sato, Daikouiji, Chita, Aichi

[N
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AEHARER

TAKATAYA MASAHIRO

2010FFHMBIRESEFRMEMR
FEAEEEHCRE ArICESDR
FICAELCEADEILF v LI LTVES
WTd,

@FHEFEBHEMEFFFEA20

™ takatayamasahiro@gmail.com

Graduated from Aichi Prefecture Ceram-
ics High Technology Specialty School in
2010. Moved to Tokoname 2014. | want
to challenge a lot of things without being
preoccupied by something.

@20 Hangetsu, Nishiano, Tokoname,
Aichi

— bug. 'z

TSUJIMOTO MICHI

BREFNATLHA TV NEERELBD
SIEBDETVERNZVERBSTVET,
= mititujimoto@hi2.enjoy.ne.jp
http://michipottery.blog.fc2.com/

| don’t want to miss things like small
feelings that are born every day and
disappear.

— TR E— BB

TAKEUCHI KOICHIRO

e

FHRBBENESN BAEBREI Iy IRE,
REBRPIEE IR, B TI0F S5
REBEICTETT. ARG IR AEIE, R
BEMI=RAESE, REEHI=EART
B, BATER%ERR. BEEEERBESE.
D@EMEE BT LIFAIAS-34

B 0569-42-5482

Born in Tokoname City, Aichi.Graduated
Tokoname High School Ceramic Course.
Graduated Seto Ceramic High School, major
ceramics course. Trained in Kinjo Jiro kiln for
10 years in Okinawa. Traditional Japanese
craft exhibition selected 3 times. Tokai
traditional craft exhibition prize 3 times,
selected 7 times. Associate member of the
Japan Arts & Crafts Association. Tokoname
Ceramic Artists Association member.

1@ 9-34 Ohso, Kanayama, Tokoname, Aichi

21 .
— BRERR
TSURUMI SOJI

BB MARE TR BRTICTE
B FURNICEIRAF EHERDELL
I ODEHIELTVET,
@FMBHBEHARAE-24

B 0569-34-9186

After completing the Tokoname Ceramic
Research Institute, | am working as a
potter in Tokoname. | am producing
mainly tableware and vases by hand.
1@ 1-24 Morinishi, Tokoname, Aichi

— HEBAETA

TATSURUHAMA MORITO

\

SEEMAFHBETHET . 2006 F+H
THRIBICER, BEICED,
https://www.instagram.com/youkamori/

Completed oil painting course at Tama
Art University. In 2006 built a kiln at the
current workshop of Handa.

— EXKE

TOMIMOTO DAISUKE

FICAREO(TVET, BADH M-
LB ERBWEN 5DLTVET, 20
FE0FEHHZIBVDILoTEVTT,

M t-dn6@wi.kualnet.jp

| am mainly making table ware. | make it
while thinking about what my own taste
is. | would like to keep such thought while
continuing to produce wares even after
20 years and 30 years.
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HATANAKA KEISUKE

— IR F

HAMASAKA NAOKO

FETTZA—=2a3>DFRPSHKUIELT
RLILXEHD, BREEKELMEIC
HLHELTWERELHD, E55HPE
THOSHTEERPZHDTYT, WODRFL
FTHAPCEIN TR EHDELEH
HUTWEL,

http://keisukeluckyhatanaka.weebly.com/

It's pottery as if it has jumped out of
animation. This pottery fully pushes
intuition and texture. Both are works that
came out of Hatanaka Keisuke. | want to
create pottery that will be cherished
forever.

— BEEX

FUJITA TOKUTA

2000F ICKBBEMAFIZTETHI
CEMEZRERBTCB) SINTEF

KICENER. 04 F IR, FICREBR L THRE.

L TEMESIELTOET,
M hamasakanaoko@gmail.com

Graduated Musashino Art University,
Craft Industry Design Course in 2000.
Moved to Tokoname, studied under
Yoshikawa Chikako. Began working
independently in 2004. | am producing
animals mainly with porcelain clay and
china clay.

2L s R

MAEKAWA JUNZO, MAEKAWA POTTERY

— BHESF
HAMAHIGA UTAKO

- L]
MR IMEL EEFHIME, WODEREDHD
PhrS5ENFEEIPNIHD FRNDE-
TWBHDNIFE B TK-TERMNT
ES LN LERIAD &S B fADZICH 17
HBWINEFELEHER-TH525D
DHFDLN VT ZRIBARYICHEL W
FhERTVEEVNEBSTVET,
DFHMERBENKAFLFHEI05
Mutako.h@i.softbank.jp

| make animals and Buddhist statues. | do not
know when the era is, but | like what | am
attracted to, and which have a soul. It is not useful
for anything like a simple and massive stone
Buddha that is smiling at the roadside. But | want
to make something that causes someone to think,
“I like it”. It is really difficult, but | want to keep trying.
@105 Kamitoida Yata, Tokoname, Aichi

28 AR

MASUDA HIKARI

WRMILEEMAME T SEARRERIC
fi%, BAM=R.FAM=ER. BR.BX
BRAIEEMRAZR,
QEMERBHENO22-1

B8 0569-35-7339

Completed the Tokoname Ceramic Art
Institute. Studied under Araki Toshio.
Exhibit in Japan Ceramic Art exhibition,
Asahi Ceramic Art Exhibition, Nitten,
Selected Japan Contemporary Art
Exhibition.

1 22-1 Kayakariguchi, Tokoname, Aichi

REOHMPIEMCHIC. RBMEFF TR
BUEBICRESTHIOE, BEIRAN
ICBHATH ) BEAPHED S DHHIE
LTHNET, Be1RERLRERRER AR
WEAEEZE,
@BHMEEBTILSRL-64
B0569-35-3203
http://www.maekawa-seito.com

Returned to Tokoname about 10 years
after studying in Kyoto and Seto, in order
to continue the ceramics of the family
business. Currently, | am working hard to
make teapots. We also produce things
like hard firing and glazing. Prized: The
61st Tokoname-yaki Promotive Exhibi-
tion, Prime Minister Prize Award

1@ 4-64 Kitajoh, Tokoname, Aichi

1985 F tiEE T h, RMEFEMAFEE
#BERSNTFETFROTTHE MM,
PHVKHESRE—FEZDNDDHD
Xo5bhhbhEnEIaRE DN ENERES
TWET,

®&hic_10micm@yahoo.co.jp
http://hikari-masuda.com/

Born in Yokohama in 1985. After gradu-
ating from Musashino Art University, |
studied pottery under Yoshikawa Chikako,
pottery artist. | would like to make such
cute ware that one doesn’ t know if it is
eastern or western, modern or traditional.
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MATSUMURA EIJI

1970F REARTMIH §.'92 ~'93F 7 2 7 ik
T BEINFRR LT T H LT, 97THE
SIREFAKRZREZIRIZRT S O9OFERE B
MBI EMRRPRET . HFBPRENFE 242 Thk
Lo ECEFEDLHDRIBFEDHOTVET,
@BMR FETIRET4-209-7

B 090-6649-8570

Born in Kumamoto in 1970, Visited various
places in Asia from 1992 to 1993. Visited
Pakistan and Afghanistan in 1996. Complet-
ed Kanazawa Art University Sculpture
course in 1997. Completed study and
training at Tokoname Ceramic Art Institute in
19909. After working at a pottery manufactur-
er, | became independent. | mainly make
table ware for a living.

1 4-209-7, Hiiragi, Handa, Aichi

32 WEO P

YAMADA NOYA

ToRAT-WHEEH ELEHLEED
LSV E E>TITY  —8IBEL A EA
CTITEREFROICHELTOET,
QEHEEBETABRME34

@ 080-4213-0156
https://m.facebook.com/noyanoya.blue/

My theme colors are blue and white. |
mainly produce interior works such as
lights or vases for a single flower, using
rough clay that makes good use of clay
sensibilities.

1 34 Hamajyo, Ohtani, Tokoname, Aichi

= 3vFvz3

MIYACHI YASUYO

FOLELPTEPBNTTELBRBEZHLT
B1=To HEMRREENDEDENE DIV
Iyb, ZOLTRoWEWEME Zhd%E
BFRICLTHEDOTVET,
QBB EBTAE2-148

& miyatchy@i.softbank.jp

The shape formed by the movement of
the clay in my hand reminds me of some-
thing. Smooth silhouettes of plants, fruits
and creatures. After all, wares are made
by feeling them as well as modeling
them.

@ 2-148 Honmachi, Tokoname, Aichi

= WAET

YAMAMOTO JUNPEI

Byl El[ZEHRIEEF-—TICLT,

F 7T AR EHIELTVET, 2004F
BRI X AF MR L F R
RO7TELNERBERRRARICT
EE.
@FHMBHZEE A AFILEE36-115
M mujakoubou818@yahoo.co.jp
Using motifs such as "Animals" "Town"
"Fantasy World", | am producing ceramic
objects and ceramic plates. Graduated
Okinawa Prefectural University of Arts
from the Department of Sculpture,
School of Fine Arts in 2009. Personal
exhibitions in Tokoname, Nagoya, Tokyo,
Osaka from 2007.

@36-115 Kouwa Kitayashiki, Mihama,
Chita, Aichi

L omman ME-2-2

MUGENGAISHA OKAMOTORS

«

FICBSEBICIT oo B2 ME
DN NEBSTVET,
@ 090-8379-6148

| want to make something that removes
your frown when you hold it in your hand.
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THE
LEGEND

An introduction of
11 ceramic artists
who have expanded
the range of
contemporary
ceramic art and
thrived in Tokoname.

BEBOPZLOD
EHRERBFATEROIBT RIS,
1={EAD DL FH
INEFNOMREBD TEL
BarELN HB,
BEAOEBRDOEZED
BELS. &Y EFTEE
1TTEDOEREZRN

REEES
ITO YUSHI

1945 HBICEE N3, HHTIHICETE
LTWBEXIL 2EDEETH TV
FHET 1+ —DRIRFEZCHE W
B ER @I HTOBEERECE
o REHBODORBEBKLEEITZZNDS
HEERIS DI FOF v L THEHO
ErEINRZIB,

Born in Tokoname in 1945. While
working in a ceramics factory, he met
with Hineno Sakuzo, a ceramics designer
who had traveled throughout the country,
learning from local ceramic experts. You
can see the richness of the challenging
spirit of his crafting hands in his versatile
works that continue pursuing the expres-
sion of pottery.

FEMF
UGA KAZUKO

1954 F FRRE T h, T8FRERE E4M
KFEIZIETHACFREER TR
N BOFHBETHEREMMEL . LUER &
WTEREZEDRS. BAPSERICHND

BEREZGANELFIOPA R,

AR B ERETRRARY®T—7Yay
TERELTVN S, M EFE LR HY
NEEDIERIGBELISH ZMES LY

PhoNEREIHBMAALDHEFEE T,

EFERNDHZEBLREL,

—p64-p65 COLUMN 02.

Born in Chiba in 1954. 1978 After
graduating from Musashino Art University
Department of Craft and Industrial
Design in 1978, she came to Tokoname.
In 1989 she held her first solo exhibition
in Tokoname, and since then she has
had solo exhibitions in various places.
She accepts ceramic artists who are
visiting Tokoname from abroad, and also
holds exhibitions and workshops in the
Czech Republic, India, Spain and other
countries. Her works such as porcelain
vessels and lights, although rigid, have
feminine softness and dignity. She
brought up many disciples and has great
influence on young artists.

—p64-p65 COLUMN 02.

MEER
KATO MAMI

1963F BMERBHEENBBERE
IS TR [IWCAT | K — b % 224
I RBEDBARY NT—TEENTEY,
WBWICBATRES®7—VVav 7%
Th-oTWd, BlitaLBhresebhtdbsb,
‘BEFTZIODERFINZERPEAD
HESTEBACIHMINZE HLU AN
12 V07 F7 RELEEEEATNES L
W3,

—p64-p65 COLUMN 02.

Born in Tokai, Aichi in 1963. Established
her workshop in Tokai city in 1988. With
the support of INCAT, she has estab-
lished her own overseas network and
actively carries out exhibitions and
workshops abroad. Her work which
combines tranquility and richness is
award winning, highly evaluated and
reputed to be, 'thinking awesome' not
only domestically but also internationally.
It is collected in various countries such
as Spain, Croatia and Taiwan.
—p64-p65 COLUMN 02.

BIIE
KOIE HIROSHI

1955FBBENETICETND, BIBDK
BEEFERAL. SFIEOHEFIEN3HEE
DIETHRIELDH L VAIEEM £ K DB
HTWB, BRALT T TEERDEHIE
IKHHOTHLANIZRTCRHEERD,
BBTORERM I CHRFE,

Born into a pottery family in Tokoname in
1955. He uses the red clay of Tokoname
and seeks new possibilities of red clay by
using his own technique called dawn
color. He is enthusiastic not only for
teapot but also for the creation of craft
works, and has been awarded many
times at numerous craft exhibitions. He
holds the honor of Designated Intangible
Cultural Asset of Tokoname City.

LOT

IR
KOIE RYOJI

1938FHBEE N MEROKEBA
BAEEMR. KERAEORBZICKESL
RO FIOHIER[EBERER] (—
p48) MIEBNIZS M, S L 75 BT E
BURKBRIEANGEELFN IEHP . ZD
EEERGEGZEPIL—LrSHNED T
FaTNERBICH D, ARMEICRILE
BMELE[FIN/ TIIVI) =X BEN

HYEMBLEDHEET HIZXXEE.

BLESKRICIEN B, ZOHRILITERIE
KREEHBNERD BERSTEBICR
BEEFELDLLLV, HEH RIEE R
DBERICEDI &L EFERODERICE
EEVWIEHBELTWBEND,

Born in Tokoname in 1938. Contempo-
rary artist beyond the framework of
ceramic artists. Participated in the "Moon
Chair" established at the Osaka Expo
site and participated in "Tokoname
Creative Group'(—p48) activitie. He has
outstanding wheeling techniques and
also creates bowls and flower vases, but
his true value is in a conceptual expres-
sion outside of tradition and rules. His
masterpiece includes "Chernoby! Series"
with "anti-nuclear" as a theme, and the
material widely encompasses not only
clay but also glass, metal, calligraphy
and so on. His worldwide activities have
great influence, and many young people
who come to Tokoname adore him. He
himself is currently interested in nurturing
the next generation, he says he has
visited the exhibition of young artists and
gives them encouragement and strict
criticism.

/gﬂigfiﬁ
SAWADA SHIGEO

19N ERBEETN BEREEREER

EEER BROWEBRRNFATEHIMES.
AN EREEFREDCIBREETRE

EERD. BEMSERIHSDEEEED,
ZTDHRELENATELDHETFEE (1o &

fo [BBEMER] (—48p) DFERICETF

EREHICSHL . FFEE A EDFIMEICEY)

AR, HEBEHRINUCETZIAL T4~

TbH 5, BRTOIEERM L LHRFE,
Born in Tokoname in 1931. After graduat-

ing from Tokoname High School Ceramics

Department he worked at Tokoname

Hishokuyaki Works. While making

avant-garde pottery works he was award-

ed the Nitten etc. many times. In addition,

he joined the "Tokoname Creative Group”

(—48p) with young artists and worked on

the production of ceramic walls. He is

also a collector who enthusiastically loves

the old Tokoname. He holds the honor of

Designated Intangible Cultural Asset of

Tokoname city.

AHKR=
SHIMIZU GENJI

1945FBBNERICETND, BBDIE
MESIZME BREMOTIRPREBETF
P, REFFHDLIREMENR T E04F
B EMIELTTHY EBHOIEEER
XALERIFETHH B,

Born into a pottery family in Tokoname in
1945. He takes over the tradition of
Tokoname and makes tea pots and
teaware by hard-firing. The feeling of
hard-fired clay and ease of use are
features of his work. He is a traditional
craftsman and also a holder of the honor
of Designated Intangible Cultural Asset
of Tokoname City.

T E A
MURAKOSHI FUGETSU

1950 B BNERBICEEN S, ABEE
ERSEERILEBILICHEL. ZOHA
EFUODOBELDMEREE, AVOHKE
DHbWEFE L %iﬁ’@%%&tixﬁﬁmt;
{EBXPErRENF S5, BAIE

=8

Born into a pottery family in Tokoname in
1950. He studied under the third genera-
tion Yamada Jozan who became a Living
National Treasure, and improved his skill
while respecting the teachings. His
teapots and tea ware that keep the feel of
being made with the potter’s wheel are
relaxed but rich in dignity. A member of the
Japanese Arts and Crafts Association.

HIFEF
YOSHIKAWA CHIKAKO

1948 dbiE/ MEMEE ho’7OE=€ﬁ
ﬁ%mk-ﬂﬂ?ﬂﬂ&ﬁ# L TAER B
%, EIEXFECERL ﬁ*b%ﬂf’ﬁ%ﬁ
Lt T8EICHBTHERERME UK B
AICEEESTRIYRF L EWAST
ERLTV S, ZOFRIE. BREFERICHD
DNERELEDOKNFZDEFICBSL
BTz ) o BRDZEEEEHDIC
7KEADBFER) FELDHETRAL
EFLEERPERICES N,
—p64-p65 COLUMN 02.
Born in Otaru, Hokkaido in 1948. In
1970, she graduated from Musashino Art
University sculpture department and
moved to Tokoname in 1974. She contin-
ued to produce works throughout marriage
and child rearing, and in 1978 held her
first solo exhibition in Tokoname. Since
then, she has been active not only in
Japan but throughout the world in places
such as Germany and the Czech Repub-
lic. Her work is adorable and full of
playfulness, as she herself enjoys making
things unrestrained. She took a lot of
disciples mainly from graduates of her
alma mater and many young female artists
who studied under her in Tokoname.
—p64-p65 COLUMN 02.
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YOSHIKAWA MASAMICHI

1946 F MR F 7 IBTHEE N '68FH
AP F—ERMAT EEER BRD
[BAEAZ1IC At B D FIDHIfEXR[H
BEHEH] (—p48) DEBICHSIM L,
BHCEREFE RO TEP P LER
. KPKEBDYES, > M7 (FEE
REHE) DI T 20E—-%4i330m
HOEKREREEDLIICZEPITY
TELTDRIELZLFN I3, BHES
MARATHIREBDHZ3E» . BHFDOIET
ChETHAADDEEEE T3, NS
IWCAT (= p62) ICEM L. o< EADF R
&2 AN IWCATH EEN &2 -5 T
HBHOBEEREX MR REBEIC
DVWTDEFEREFTERDE TV B,

Born in Chigasaki, Kanagawa prefecture
in 1946. After graduating from the
postgraduate course of Japan Designer
College in 1968, he joined "Tobosugi " in
Tokoname. He participated in the produc-
tion of "Moon Chair" and "Tokoname
Creative Group'(—p48) activities. His
refreshing and light work with white
porcelain and celadon is reminiscent of
water and ice. He creates a lot of works
that use space and interior such as a
huge ceramic wall of 30 meters wide
adorning the entrance lobby of Chubu
International Airport. In addition to
serving as a professor at Nagoya Univer-
sity of the Arts, he instructs a number of
young people in his own studio. He
joined "IWCAT"(— p62) from the begin-
ning and accepted a lot of participants,
even though IWCAT has finished its
activities, he continues to interact with
overseas potters and is exchanging
information about contemporary ceramics.

EXFRRAF1—T Y
XIMENA & STEVEN

EXFERTA—T LB EEOBRET—7
avTREROX I -LETHEES
bEBIBICERBELN— M —IL &
BOENDZERE] T20005E 0 SHIE £ 1A%
16T L= NUD 45 (—p82-p83)
B KRELEHOEEREHE . AHEZND
DDES R —IDRELEG.
ExXF-INFH

1964EF UEF N, ISR NI XIS
BAEL EMER CHEEFALE 94F
[CEREMELZR-HBEBREMAZC
B,

AFq=T g4 =K

1970FKEEEh, KETHEEF T

OB FICEEBEERNOT—T 4 X b
LYFLREES D FICEARICHE, —
B EETIR DR Z v T EHH B,
Ximena and Steven became partners
through their congenial spirits while
meeting together at the Shigaraki
pottery workshop and galleries in various
places. "Mountain Plaza"(—p82-p83)
which began production in 2000 in
Mihama south of Tokoname and complet-
ed in 2016, has a large ceramic acous-
tic board and it is a large scale work like
the earth itself.

XIMENA ELGUEDA

Born in Republic of Chile in 1964. After
immigrating to Venezuela at the age of
15, she studied pottery at art school and
studied at the Nagoya University of the
Arts in 1994 to learn about ceramic arts.
STEVEN WARD

Born in the United States in 1970. He
studied ceramic art at university and after
his artist residence at Shigaraki Ceramic
Park, he moved to Japan in 1995. He
worked for Koie Ryoji for a while.

60T

TOKONAME
INFORMATION

INFORMATION
CENTER

wAmmLy sy meEnm @)
2% BERANIC & B B TAFR, B
FKINCTLy MPEAREKEZHAE
LTWET, BRBEICHUBEFNC
=10
DEHEEENELIAE5-168-2
B0569-34-8888
©9:00-17:30

FRFIEK

NmER
http://www.tokoname-kankou.net/
Tokoname Tourist Plaza
(Tourist Information Center)
There is a tourist information office
just outside Tokoname station.
Sightseeing brochures and maps
are available. Feel free to stop
by when you arrive at Meitetsu
Tokoname station.

1@ 5-168-2 Koie-honmachi,Tokoname,
Aichi

®Open: 9:00 to 17:30

Closed: the Year-end and New
Year holidays

Admission: Free

gLLd dVIN
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SIGHTS #25 28

INAXZA4TIa—-Y7L4L
(PART OF LIXIL)
T-XEHDODBEHEHRER-FRETE
%531—UTh,
DFHEHBTRRETI-130
B0569-34-8282

®10:00-17:00 (A #&1$16:30% T)
BIBKREARADHE SFIEE) - R
FHaR
http://www1.lixil.co.jp/ilm/
INAX MUSEUMS (PART OF LIXIL)
A museum where you can experi-
ence and feel the charm of clay
and pottery.

@1-130 Okuei, Tokoname, Aichi
®0pen: 10:00 to 17:00

(Last admission: 16:30)

Closed: Every Wednesday (open in
the case of a holiday), the Year-end
and New Year holidays

al
EZLHEDORH
HRBROKRECGEARIPEHD
XALDX i ERIEER D 1= DS
LHEBEZ A 7R EHERR.
B
DEHE T BATHHEAE4-203
B0569-34-5290
[CE= iAo
QEHEFANRET22
&0569-35-3970
©9:00-17:00 AREAKMBADEE
132R) - FRF]A
NGB
http://www.tokoname-tounomori.jp
Tokoname To-no-mori
Complex facility with diverse
functions for promoting Tokoname
ware as well as exchanging and
communicating ceramics culture.
Museum:
1@ 4-203 Segi, Tokoname, Aichi
B0569-34-5290
Ceramic Art Institute:
1@ 7-22 Okujo, Tokoname, Aichi
80569-35-3970
®O0pen: 9:00 to 17:00
Closed: Monday (the next day if
that Monday is a holiday), the
Year-end and New Year holidays
Admission: Free
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http://tokonamesanpo.jp

Pottery Footpath

Streets with brick chimneys, kilns,
and remains of the old factory.
Ceramic artists and craftsmen
work, cafes and grocery stores are
scattered.

@ Sakae, Tokoname, Aichi

@Feel free to contact any of the
stores.

PEHDESERDICIE BEAEDI
DRENFTEZTIELHRIUHNET,
Bl4C3) =

@ FHEFEBMRL-83

B
QBHMEEBHREAES-3

There are many workshops around
the Pottery Footpath where you can
see teapots being made.

Hokujo Pottery

1 4-83 Kitajo, Tokoname, Aichi
Jinshu Pottery

1 3-3 Segi, Tokoname, Aichi

=G

gLLd dVIN o ﬁ)@

ITfo)rre

BEPSI6F EXEXZDHNT
2K LS N BF A RIS

DFHNRHN S AP ERTLE R 108-1
&0569-87-5020
https://www.facebook.com/The-
MountainPlaza/
AEKR(RZORRIE, ZEE 2T
Mountain Plaza

16 years since first conceived. An
open-air theater built with huge
pottery.

@108-1 Dokankari, Mihama, Chita,
Aichi

Closed: Irregular

(Please contact us before you visit.)

9Lid dee

EXPERIENCE #%735 (M)

¢

E

INAXZA4TIa—-I7L40
[t-E2A 8]
[kBERIATIKN]BE LD
EHEFRBRT B HRAE R,
QBRI EBTRRET-130
B0569-34-8282
©10:00-17:00 (AFEIF16:30% T)
BEKEARRADSHE SFIEE) - X
FHRR
http://www1.lixil.co.jp/clayworks/
INAX MUSEUMS

"INAX CLAY WORKS"

We hold an experiential classroom
where you feel the charm of the
earth's soil such as "Making Shiny
Clay Balls".

@ 1-130 Okuei, Tokoname, Aichi

@ Open: 10:00 to 17:00

(Last admission: 16:30)

Closed: Every Wednesday (open in
the case of a holiday), the Year-end
and New Year holidays

Li1d dVIN °

HREBESIVIT—hRT—I c’
MLEOHEPSMEREBIETEM
ROFETHALI-REEIRTES,
QFHERENILSE2-88
@0569-35-0705
http;//kyoueigama.com/
Kyouei-gama Ceramic Art School
You can choose various courses
from beginner to expert who aims
to be a ceramic artist.

1> 2-88 Kitajyo, Tokoname, Aichi

gLLd dVIN

AIZBANCEB A D FILEERD
WRY a3y TEREHFTZADERD
TE38ME,
QEBHERBTRETS-128
B0569-35-5992
©10:00-17:00 KKK FRE DS
BREE BIRICKAEEE)
http://www.glassworks-luck.com/index.html
Glass Works RAKU

A shop where original items from
glass artisans are on display and
shops where you can experience
glass-blowing.

1@ 3-128 Sakae, Tokoname, Aichi
®0Open: 10:00 to 17:00

Closed: Thursday (open if Thursday
is a holiday, but closed another day)

BRIRE PEABR
BROMLICHI DHTNAETH
HUSHEHRRI TEET,
QBMEEBHEIUFEHEIO3
B0569-43-7233
©10:00-17:00 TEH
http://www.sasara-tokoname.jp
SASARA Ceramic Art Experience
First timers can touch Tokoname
clay and experience ceramics fun.
@103 Kamisuhara, Kanayama,
Tokoname, Aichi

@Open: 10:00 to 17:00

Closed: New Year's Day

8LLd dVIN

Li1d dVIN 0

C

PR (R BR RS
ALBR FURY T HRICOEDEG
DFERE
@EBHEEBTRAT-91
B0569-34-2094
©10:00-16:00 FEHK
http://tougei-seiko.com

Ceramic Art Experience SEIKO
With a potter’ s wheel, you can make
your own original pottery by hand.
@3-91 Sakae, Tokoname, Aichi
@Open: 10:00 to 16:00

Closed: Irregular

gLLd dee

TOKONAME STORE
FOEBROBEOHICIDNDEW
NEB. BEREIE. A IR
DBR5E/ME. coffee stand BV 7§,
@BHEEBTRIAEE-70-2
B0569-36-0655
©11:00-19:00 KBk
http://www.tokonamestore.com
TOKONAME STORE

There are three white huts in the
red roofed warehouse, ceramics
experience hut, an original pottery
hut and a coffee stand.

@ 6-70-2 Haramatsu, Tokoname,
Aichi

®Open: 11:00 to 19:00

Closed: Wednesday

8LLd dVIN

palz)-
SHECERTBER-LHHEA%
50 BEEHBRBE,
Q@BNEEBHRIUFEHEI23
B 0569-43-7101
©10:00-17:00 Bk
http://www.hoenkan.com
HOENKAN

Experience class where pottery
artists active in many fields serve
as lecturers.

@123 Kamisuhara, Kanayama,
Tokoname, Aichi

©Open: 10:00 to 17:00

Closed: Thursday

BlER& DA 29U F

R FMCAN ARTZ SIS L
S5NBEAERDIE. #7ZXH
EDHBEPTEET,
DEFEMS A REREBHZEET17
B’0569-77-0184
©10:00-17:00 REK(RF 458
7 EEARICIETFHH)
http://yukurite.com

Creative studio YUKURITE

1@ 71-7 Okuda-Ochasen, Mihama,
Chita, Aichi

A workshop of an artist where you
can touch works and materials and
makes feel closer to art. You can
experience glass-blowing and
pottery-maiking.

@ Open: 10:00 to 17:00 Closed:
Irregular (Basically it is a reserva-
tion system for tours, art experi-
ence etc.)

LLbd dVIN e
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LUNcH 5>7 9

h71¥+vIU-FEF

FrIU—HERD. Do )FELEN

EERDHT .

@EHE T BTHIEFEET2-128-1

B0569-36-3237

©11:00-18:00(L0.17:30)

¥10R~2R 1.
11:00-17:00(L0.13:30)

KRR

Cafe Gallery SENRIKO

A cafe with a gallery in a calm and

relaxing atmosphere.

1@ 2-128-1 Tougo, Tokoname, Aichi

®Open: 11:00 to 18:00

(Last order: 17:30)

*October to February: 11:00 to

17:00 (Last order 16:30)

Closed: Wednesday

CE

RHERZERRD FIEZEDE,
@EMEEBETRE4-87
B80569-35-8350
O11:30~F N RELRT
RBIR(REKRSY)
http://koyouan.com

KOYOAN

Handmade buckwheat shop using
stone ground homemade powder.
@ 4-87 Sakae, Tokoname, Aichi

@ Open:11:30 until sold out
Closed: Monday (other irregular days)
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MADOYAMA

Nl

B

Butchers Factory

HBE = a375%
HEROBERREE BALGIN M HE0FEBAILETHZEFES/-H - a .‘ EEZBRITAV—T7—L]IDH HERDOHFAEEEAALEDY S
BLEELOET, TIEHEDBE, /N1 ZDFHL H:bh'- BEEZEFES L ERTFOSE. TRE-IHELH D BE.

@BHMEEBTRETS-111
B80569-35-0470
®10:00-16:00 A&/
TOKONAMEYA
Information Dispatching of Tokoname.
You can get information about
various events.

@ 3-111 Sakae, Tokoname, Aichi

gLLd dea @)'—gq

TeHL—BHARZA,

DEMRFH BRI

B 0569-34-9980
©10:00-17:00 FREMHK
http://www.facebook.com/tokomado
MADOYAMA

A cafe and miscellaneous good
store that used to be a clay pipe

gL1d dee

KRB

BROBMETEMIE, BBLEOHRT.

TEBRUMSEBORMTHDT
%Llo
QR BT AE2-2-1
B0569-35-2676
OE# 9:00-18:00

HBRL 10:00-17:00

giid de@

DEHEE BT AL S HKE249-1

B0569-36-7060

©10:00-17:00 7RFE. 551 37KEE(K

http://www.coco-terrace.com
COCO TERRACE

A pastry shop using fresh eggs

from the farm "Daily Farm".

@249-1 Ashibasama,Otani,

JARK:] dee

English Pub
HRDEKRUVVEE—IDELD D HE,
@EHMEEATHEEIS-112

B 0569-35-9981
©18:00-24:00 HEEK
https://www.facebook.com/En-
glishpub2006/

English Pub

gLid dvm@

DEBHNEHBTELTAES-93
B0569-47-9998
©17:30-24:00 K@Kk
Butchers Factory

A shop where you can enjoy aged
meat cooked over firewood and
vraft beer from all over Japan.

1@ 5-93 Koiehonmachi, Tokoname,

®Open: 10:00 to 16:00 factory constructed ARBARBE DB E T KEK) Tokoname, Aichi Delicious draft beer is prepared. Aichi
Closed: Monday over 60 years ago. Spicy curry is http://ohkuramochi.jp/ ®Open: 10:00 to 17:00 12 3-112 Shinkaicho, Tokoname, Aichi @0pen: 17:30 to 24:00
recommended. OKURAMOCHI Closed: Thursday, 1st and 3rd ®©O0pen: 18:00 to 24:00 Closed: Tuesday

&

EvyYIVU7 Z-74NVF—Fzx
INAXZ A 73 21— 7LDOFICTE,
HMEBLENEHEKDABEYF E/N
22D HIE,

B0569-34-8266

Li1d dVIN

@ 3-111 Sakae, Tokoname, Aichi
®Open: 10:00 to 17:00
Closed: the Year-end and New
Year holidays

170FROBER T X LRXIL

&

Specialty store of Tokoname rice
cakes. We use ingredients of Chita
Peninsula whenever possible and
serve them on Tokoname ware
dishes with our hospitality.

1@ 2-2-1 Koiehonmachi, Tokoname,
Aichi

®Open: Shop/9:00 to 18:00
Sweets parlor/10:00 to 17:00
Closed: Monday (Tuesday if that
Monday is holiday)

Wednesday

TSUNE ZUNE
BRBFREEBEL B, YO
DEHEHBEHRRKET-130 . Iﬁ" AN ERTEELELADVED, DEHEEETRAR7-13
INAXZ A T3 2—Y T LR BRH RO DEHEEETRE7-16 2F B80569-35-2963

B0569-58-7164

gLLd de®

Closed: Sunday

WITNREEP DA SEER.

©17:00-22:30(L0.22:00)

©#71 10:00-18:00(L0O.17:15) EHRBETEET, ©10:00-17:30 K-7KEE{k B-AR A%k
S>F 11:00- (L0.14:30) QBB BHNGHEREI0 http://tsunezune.jp/ GYORAKU

71 F= 17:30-21:00(L0.20:00)
(Frr—E%E. L -B@. KA.
GW. 5RDH)
BEKBAADKE SEHE) -FX
EAk
http://www1.lixil.co.jp/ilm/restaurant/
Pizzeria La Fornache
Serves pasta and pizza inside the
INAX live museum where you can
enjoy the taste of Chita peninsula.
@INAX MUSEUM 1-130 Okuei,
Tokoname, Aichi
© Open: Café/10:00 to 18:00
(Last order 17:15)
Lunch/11:00 - Last order 14:30
Dinner/17:30 to 21 :00
(Last order 20:00)
Dinner served: Saturday, Sunday,
holidays, Golden week holiday,
Obon holiday
Closed: Every Wednesday (open in
the case of a holiday), the Year-end
and New Year holidays

&0569-37-0733
©10:00-16:00 KEEfR
MORITA Aji no Yakata

You can experience food culture in
the brewery warehouse built 170
years ago.

1ar 10 Wakihama,Kosugaya, Tokoname,
Aichi

@Open: 10:00 to 16:00

Closed: Wednesday

LLLd dVIN a

ALy NERFIE
METFE HEP
BXrENOKIIFE ZHKEED
U7 # BT & BADRE #if CFIFF
DHIE,
QEHMEF AT EBEELO46-1
B0569-42-0720
®5EE 9:00-19:00

#7zx 10:00-17:00(LO.16:30)
TEA
http://www.carette.co.jp
Carette Patisserie
Japanese Confectionary
KADOYA
A shop beside a calm river serving
western sweets made with tradition
and Japanese sweets with tastes
handed down from experts.
1@r46-1 Kakideguchi,Yata, Tokoname,
Aichi
®Open: Shop/9:00 to 19:00
Café/10:00 to 17:00 (Last order:
16:30)
Irregular holidays

JARK:] dee

TSUNE ZUNE

A shop that was refurbished from a
bonsai pot warehouse. You can
enjoy the architecture that keeps

the ambience of those days.

@ 2F 7-16 Sakae, Tokoname, Aichi
@©Open: 10:00to 17:30

Closed: Tuesday and Wednesday

Izakaya where local fish and
shellfish can be tasted.

1@ 7-13 Nakaohryu, Tokoname, Aichi
®0pen:17:00 to 22: 30

(Last order 22:00)

Closed: Sunday, Monday and
national holidays

Bar&Bistro %% @

BRiAD SRBME CTHIBBROLEZ S
WTWEREED LIz/N—,
@FHEFEBNILR2-88
B0569-34-7786
©17:30-2:00 &4k (1/1~41K)
Bar&Bistro KYOUEIGAMA

A bar that used to be a kiln that had
been firing Tokoname-yaki clay pipes
from the Meiji to the Showa era.

1ar 2-88 Kitajyo, Tokoname, Aichi
@Open: 17:30 to 2:00 open every
day except from January 1st to 4th

JARK:] de®

gLLd dVIN

BFIBOERDLETHEY /N~
LB T. B BDIEH TH 2 FF
WRBEBNRD BE.
@BHEEBTRATG-204
B’0569-36-3222

OFH 11:00-16:00

AB#H 10:00-17:00

KRR
http://www.toko.or.jp/space/
SPACE TOKONABE

Renovated from a clay pipe factory
of the 1960s, we sell homemade
teapots of Tokoname's tradition.
@6-204 Sakae, Tokoname, Aichi
@ Open: weekdays/11:00 1016:00,
Weekends and national holidays
/10:00to 17:00

Closed: Wednesday
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[FBERDH BEE| £ RET 213[EH
PEEZYavESTE-I,
@ENEEBHLIUF LRI
B0569-43-7111
©9:00-17:00 £k
http://www.ceramall.or.jp
CERAMALL

A shopping mall containing 13
stores offering "a life with pottery".
@99 Kamisuhara, Kanayama,
Tokoname, Aichi

®Open: 9:00 to 17:00 every day
of the year

BARAHEND—DOEBEEERIC
BR-BRELTVWSBE,
@BHEEBHRES-8
B80569-35-2033
©9:00-17:00 FRFHHK
TOKONAME CERAMIC HALL

A shop that exhibits and sells a lot
of Tokoname ware, one of Japan's
six old kilns.

@ 3-8 Sakae, Tokoname, Aichi

@ Open: 9:00 to 17:00 every day
of the year

BEREOBEHEISRABRETE
BhEHA BEROKRMTHFERD,
QBB EBTRLKT-56
B80569-35-3233
©9:00-18:00 &k
http://yamatane.cside.com/
Tokoname ware YAMATANE

A wide selection of products
ranging from beckoning cats of
Tokoname ware to teapots and
bowls. There is also a painting
experience for beckoning cats.

1@ 7-56 Okujyo, Tokoname, Aichi
@Open: 9:00 to 18:00 every day
of the year

H2DES LETEICE3REE
ROBEBESLDEEEMYIES
FvIU—0
DEHEEETRAE7-3
B0569-34-6566
©10:00-17:00 KHE{A
https://www.facebook.com/morri-
na.tokoname/

morrina

A gallery handling wares and daily
tools of a Tokoname Ceramic artist
who cherishes each day.

@ 7-3 Sakae, Tokoname, Aichi
®©Open: 10:00 to 17:00

Closed: Wednesday

BRAE6DOHICHAEIN 38,
@RI EBTEKENT BitA
B0569-34-8888
(RATEKETZY)
©8:00-12:00

Ichi-roku (One and Six) Morning
Market

A morning market to be held on the
1st, 6th, 11th, 16th, 21st, 26th of
each month.

1@ 1cho-me Tarumi, Tokoname,
Aichi

@Open: 8:00 to 12:00

RI¥1848F R BNEHAANER T
WiE EBOE WA L EERE
BRFELTVET,
DEHEEETEIHE4-10
B0569-35-4003
©9:00-17:00 +£-HARE #RAK
http://www.hakurou.com
SAWADA brewery

One of Tokoname’ s Japanese Sake
breweries established in 1848.
Local sake, Sake Hakuro, local
plum wine, etc. are manufactured
and sold.

1@ 4-10 Koba, Tokoname, Aichi
@Open: 9:00 to 17:00

Closed: Saturday, Sunday and
National holidays

BB kT BB OB A3
BEARBZNEELREICEEN
7[RBDY) | £BRFLTVET,

@ FHIEEBHHHEI3-97
B0569-42-0241
©8:00-17:00

TRTR- HRE-EA
http://www.onigyo.com/
Onizaki Fishery Cooperative

A direct distribution outlet for
toasted seaweed and seasoned dry
seaweed. We sell Onizaki seaweed
blessed with the abundant nutrition
of Ise bay and Kisosansen.

@ 3-39 Kabaike, Tokoname, Aichi
@©O0pen: 8:00 to 17:00

Closed: Saturday afternoon, Sunday
and National holidays

BOLTYAPBED S BRENE
Bo BRBMR, B A,
QBHMEFBHAEE3-3
B0569-42-2131
@12:00-14:00 / 17:00-22:00
S

1H2RftE 184 ¥4,500~
FAEY 18 ¥2,500
http://www.chita-yado.com/onparo/
ONPARO (Japanese inn)

A homey Japanese inn where you
can see the sunset on the ocean.
The elderly owners will warmly
welcome you.

@ 3-3 Ono, Tokoname, Aichi
®0Open: 12:00 to 14:00, 17:00 to
22:00 every day of the year

An overnight stay with two meals:
¥4,500~ per person

An overnight stay without meals:
¥2,500 per person

PELENEEIFATOERER
HITBRTIo
DFHER BT ALSAT3-2-1
B0569-38-8320

OLZART> 6:30-21:00 ik
1A(EIZTIL158H)  ¥9,720
http://www.j-hotel-rinku.com
J-HOTEL RINKU

Space with serenity, hotel to provid-
ing extraordinary luxury.

@ 3-2-1 Rinku, Tokoname, Aichi
@Restaurant open: 6:30 to 21:00
every day of the year

An overnight stay, semi-double
bed: ¥9,720 per person

HMEEETINE-BESNIRME
Eor[BRE W72 ELETE
BRI LB,
QFHNEMNSEBEMSHAT
HEEBFTH59
B0569-68-2211
OR&E 11:30-14:00
(LO.13:00 EF#))
& 18:00-21:00
(LO.20:00 EF#9)
TEK
15428 ¥13,000~
RENDAH I—X¥5000M~
http://www.himakakankou-hotel.co.jp
HIMAKAKANKO HOTEL
You can enjoy "island cuisine"
using ingredients harvested and
brewed in Chita peninsula and
have a relaxing "island time".
@59 Shimokai, Himakajima,
Minamichita, Chita, Aichi
@Open: Lunch/11:30 to 14:00
(last order: 13:00 need reservation)
Dinner/18:00 to 21:00 (last order:
20:00 need reservation)
Closed: Irregular
An overnight stay with two meals:
¥13,000~
Meal only: course meals: ¥5,000~

2o bL7 (REERRZR ) £ BRI
UL RNEAB LB RE. MENSE
CRBBISTES S BISARA,
@EBMETBHIRHIFFEAN
B0569-37-0006

TEHK

;2R ¥8,800~
YUMOTOKAN (Japanese inn)
Japanese inn and hot spring with
beautiful scenery in front of Chubu
Airport. The sun setting over Ise
Bay seen from the room is excep-
tional.

11 Sakai, Nishigawa, Tokoname,
Aichi

An overnight stay with two meals:
¥8,800~

HKEBICEZOMICHEAERD
FKEABYET, BAFHYTA L
BET EITRRLTAHTILES L,
*There are also much accommo-
dations besides these in Tokoname.
Please check the website for accom-
modation reservations, etc.
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ANNUAL EVENT SCHEDULE s#mrs~>vrzsva-n =
P4
N \ oo S o o c
BBRTEIFEAELTIESELINC M RESRET, €OBHBLILZE0, >
HEME AN MERICOEEL TR SINPEREZE O LCEEBETEEBRCHHOEDELEE N, ~
In Tokoname, various events are held throughout the year. Please come by all means. g
*For detailed event information, please contact each event organizer or Tokoname tourist association. m
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= \ DIRELIUEESHTICHDETR Every Month, on the 1st, 6th, 11th, 16th, =
° APRIL \ FETIEEDNFLRTT, 21st, 26th o
\ Late March - Early May Morning market on those days =
----------- x- . -sp”ng Féstival._..pgz_.psa D I RN Morning market to be he|d on those days o o 0 0 o O. .
\ A float festival that takes place in of every month. Many street stalls selling =z
N various areas of the town, the items such as fresh food and clothing >
5 gorgeous floats accompanied by are set up and lots of people come. =
festival music are reflective of the Edo m
MAY era and especially a must see.
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July - August

Swimming in the Sea

In Tokoname, there are beautiful beaches

such as "Ono Coast', "Sakai Coast" and

el
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AUGUST ‘C110A108
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HERTRENR FER=MOGA10A1082[FEEUT
9 DRIEL. TRERTHEERETNDIAT AL -3 T
A 7y THfIThbhET,
SEPTEMBER October 10th

The Day of Pottery and Lights —p80

Lights". It is the anniversary of the death of Tokoname
W honored citizen, the late Mr.Ina Chozabro. lllumination
1 0 with pottery and light will be done in various places.

VD HRBEBRACREKXRSE
11 §< |NAX§1’7‘E1-9‘7’A7)\'B§1§bf\.\6§i®£§1€'ﬁﬂ')
\
N

\ BEDE BEVTHIHAICH EF TV ARDHRERH
NOVEMBER -\ E, 2EXS TULEDBRFRAR TRIENLARY
BLEEV. — http://www . lixil.co.jp/ilm/
November
1 2 Shiny Clay Balls National Competition —p81
A popular experiential classroom in INAX MUSEUMS for

DECEMBER scraping, coloring, polishing and finishing spherical clay balls.
In national competitions, representatives chosen at district
""""""" * * prefimindry contests nationwide put theirskitl andtechnique
s \_ on display. *For competition details please visit the official website.
=5 1 O1ATF4a
m
)

JANUARY N
§ FTXEMHBERHAR

“““““““ O RELETHSMLIBEDFRENICRHNEEIHT

HEHFTHOIET,
2 Late January
Chinese Zodiac Talismans Ceremony
FEBRUARY A sacred memorial service is held with gratitude given to the talismans

N of the Chinese zodiac decorated in homes during the previous year.

WHBETRFHEH500mb OFB»
TEROUVTGHTRFIPELDET,

Shellfish Gathering
The "Sakai Coast" forms about 500
meters tidal flats at low tide, you can

njoy shellfish gathering in safety.

IS
BEBEEXDOD e

ERROER R HEEF —%

ICEF) ERNERBERAD.
EBRADINYITT,

...... e ArOUNMA-OCODEr * + e
Tokoname Ware Pottery Festival

—p66

Tokoname's biggest event in which

Tokoname pottery manufacturers,

ceramic artists, wholesalers and

others gather together to bring an

\
§< [110A%H4

§ BRAHHSHE

\\ ML EBS LAY SEBERE

PRI A P YT ERF REEREME -
U7X+ 1) —RRG ENREF ORI —

. HmTIThhET,

Mid-October

Owari Ono History Stroll

A historic walking tour around the

...... « + -shrine, temptes,-oldt houses; vacant: « « « « « « «

stores holding gallery exhibitions
\_ ete. is held in Ono town.

(C2A

BRO 28T (FHRES, BE) 2 B
ZADIERICEH L TCERE R,

HECERAMBREEN DA ET,
February
RO B -Open Sake Brewery. -« « « o oo oo
Two brewers in Tokoname
§ (SAWADA brewery, MORITA)

taste the day’ s newly brewed and
limited sake.

\
§ show their appreciate to all and
%1 open their sake breweries. You can
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PHOTOLOGUE

Photo select &Text by
Enomoto Norihisa (Coupgut)
Mori Hazuki (Coupgut)

LIZ X ELDORIKBORE
ERVTHEBNT

On the Pottery Footpath. Through
the windowpane, the pile of the
pottery shines tastefully catch-
ing the sunlight.

p2-p3

HBEDHXEXDLDHLEICT,
BIECEEN AN OREXLD
TEB,

On a spring day, on the
Pottery Footpath, the clay
pipes support the house,
surrounded by flowers.

-~y
HUTWD ERMB N BKE
ZOKZEIL BESFRICOT Y hO
REHERE DA D5 EHD
2EWVD,

As you are walking, a large Jar
comes into your sight sudden-
ly. This is said to have been
made to transport fuel for
rockets during the last war.

P9

- Tl
PEHDOHSEN S DBk, fE
BEEDEBDERED SBRY,
A view from the Pottery
Footpath. Climbing the steps,
you can see a chimney through
the cherry blossoms.

p10-pl1

& 2 7% 6 B O 7 B8 = B R PR
BHROKEEEDTF7-3
COEFAULANVDEHED
ENEAEBELLY,
Tokoname Ceramic Art
institute. Cherry blossoms in
full bloom makes such a fantas-
tic contrast with light purple
color gradation mosaic tiles.

pl12-p13

TERERFANDITEEN
y=2i3:

Clay pipes and chimneys .A
flowerbed carefully maintained.

pl4-p15

2016 FNEBHXFEILEER
R AKX HERBE DI, 8 (»
Urk) DTN EEL LY,
Kitajoku-Shinmeiguruma, a
festival float from an area
responsible for administration
of 2016 festival. Young men
are vigorously controlling the
float.

pl6

B DR E T BB Ho
FoxemBEoOsrite LT

Hd{EHI TS,

The houses in an area that

reminds people of the Showa

period. This location is often

used to film dramas and movies.

pl7

-

HROEH. BAOSATHE
EAENTW W,

The season of new tea. A
fresh tea is served for us from
ared clay tea pot made by an
artisan.

p18-p19
.
HRREEDEDNBIKREFHEK
Ao

Ono swimming beach is said
to be the oldest one in the world.

p20

BERICTHIOTEZKEHD
PEK,

A bowl of shaved ice at
Okuramochi. Customers wait
in a long queue for this sweet
every summer.

THICT 16 S E D,
T2RDSHRETHEHIC
BESNT,

In a factory. It is inspiring to
watch the back of the man
who started to work at 16
years old, and is still active at
the age of 72.

p24-p25

-
EBAAV DR SR,
A scene alongside the bank.

p26

$AHR (W2 H) DB, FLIAAT
TOXRDEFEPRNTEE
TEHEEZDEED,

Molds for pottery. Plaster is
supposed to absorb excessive
water and harden the clay
poured.

p27

EDRDNDYENR, RHB
FIZT

Dusk at the end of summer in
Sakai beach.

TEDHZEAR FEHEH S
FELELEN EAVTERL
T o

A scene with clay pipes.
Strange shaped clay pipes are
calling out from the roadside.

p30-p31

TERDIEICTCo EIFRiTEN
T TERR,

At the studio of a potter.

Casual atmosphere is interest-
ing just as it is.

p32

RELHIERESTREDHIEE
TELRPIIBHEESE,
Maybe, because of warm
climate, citrus can be seen
often in Tokoname.

ERODIEIC T SR EE
EEMEEVEET T2,

At the studio of a potter.
Continuing to face clay and
history every day.

p34-p35, p36-p37

BEOEBE AOEAR, BOL
ICHBNDEHEREL T
Laver cultivation. A view of the
port. The working of men can
been seen on the sea.

1CT

BREEE b 2RO FTR B
ICEPNT, BETECHLDHT
RAZNVED,

A house exterior of black
wooden plate and corrugated
metal sheet forms an attrac-
tive contrast. One of those
common scenes in Tokoname.

p39

e S
DA 1= AR,
Mitake Park in fall.

p40

EEBEEIC T BRKETEE
AAEAEAHK D Fie EmNT
Wo, TRTRZDKIH-TZ%Z,
At Sawada brewery. Water
crucial to the production of sake
is running from their private
waterworks. Every things only
possible with this water.

p41l

BEWDIHIZT, BOANE
RET VEDVEDWBICR
EPEDS,

At a welcoming cat factory.
Each one’ s expression differs
subtly depending on the way
their eyes are drawn in.

p42-p43

FERFIAEEHATOBD HREE,
Year end and a new year start.

Solemn time at Tokoishi

Shrine.

p44-p45

AEWLH»SBERHD S,
Viewing the ocean from
Hongusan mountain.

[BO#BFIOITY Iy Li-FKiE,
The ragged surface of “Moor
Chair”.

p54

KEFDERERM. 365EDIEATH
BORICLIEBRESN S,
Makiwarafune of Ono. 365
lanterns are waved vigorously
by young fellows.

p58-p59

HRD HDLVEES fFmd
W EBTHARTENS I,
A large workshop with a
firewood kiln. Products lined up
looks like an outdoor exhibition.

KEICEDHSN=T5,
A factory stained with red clay.

p63

e —
BOBEIIICRAB AT,
A view of Centrair across the

HEIICARICES EB T
ERIOMR,

A large number of pottery
fragments, about one thousand
years old, on the remains of an
old kiln.

p71

FRERICOONAEE B,
BROMIERHICLY TE/
ZDEDRAEIFTE S
Ancient Tokoname ware made
during the Heian period. Its
surface covered with natural
graze, ash graze, is ragged
and powerful.

LIXILOTIHIC T, FERRD
EEICHDEHVRMER U,
At the factory of LIXIL. High
technology can be seen in
the production of sanitary
ceramic ware.

p75

EZBOBBREENTIHICT,
ZZTEEE-TVBEWND,

A factory of Tokoname ware
Cooperated Association.
Pottery clay is prepared here.

HEUDH FRDIHEICTs
At the studio of a potter on an
autumn day.

KEDZREFIC T
Renowned as a maple leaves
viewing spot in fall. Touunji
Temple.

p86

ROBEBICE o FRICREZLE
R BR&IbE-RIFERES,
The Clay Pipes Hill colored
crimson by autumn evening
sun shows a different face
from daytime.

p90

PEDDESEIC T FVRIC
HEVBIARDL > HEDERY
FIEL: 0N

On Pottery Footpath, an
impressive view of a brick
chimney on the backdrop of
the blue sky.

ERODIFEICEN 3 FHOBE
H ELLEABEF VoL
Lol mELBICT S,

Kid" s bicycles left in the studio
of a potter. A scene of daily life
and work combined is often
seen.

p92, p98-p99

=S
HMEZEBETEOHTSLLVAED
Ho tEIRSHLEDSTHILA
ERA TN B,
Heavy snow is unusual in the
Chita Peninsula. Clay pipes
remain sustain the town scene
even on a heavy snow day.

Back Cover

REDHDRSEIC T, BENZ
FNAEDE CFETS
REDE, BAIPRET AR
P ZORIDHE DRSS,

On the Pottery Footpath. A
modern car parked in front of
an old historical kiln. Integration
of the old and the new is a
common scene in this town.
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ERETNBRLAICHS, BECELEELHCSEBA
A AIBERHH AN AEMEHD AN -BDWEEEZEBSLT
W3, BERIRAEDSTE Y LT3 EN, Zh
THRAZSERELDDIE 2B HELS/EFTEREVED
B [DBZE|FEZEELTWBALFEAEND[DL)HIFS
HLS[FrL T T 3R [P KERSEAS D B,
A EELE T [MEH DO LS [ELVBRPRER] 4ED
ZOERICHBIENEL,
[HEHLEVDICZZDBENALEBIE EEBAB VAL E
DBEFRTNIZH VR AN  AZDENAZEEBNL
1oEBRU-FRAMERER, ZDRFEEZLON B o7lth
EBLLTHThho1-d9BRH T3,
ZDEHBHANZHIEODETRELDEA I, HDDILKY)
DEEZDEEREFEIONDIDFZAID, BOALZBIER
SHOEBEENDIF REEBE TTWVIBDEEID,
PP THATNKEDDH S, FZLEVWDDbHD, TALR
WS DADIREP tAE 7=,
[EBDIOERZIFZLEZVED—AZPESLI[chhrS
0FELLEEBTERETIALEDLEDICET—VELT,
—REHS1T—VTIIH 30 HBE [V OFTHEAN
BEER], SBEERAEPTTEBOBAEIRVEFT
Wl ZREZDBHEBET I I LD o1
DHIRICEST BT D ARE ZE N I- AW [EHR L E
BHICDWTRVWEDSSE BN EIZ PP EEIhSES
EEHATEL T3, ZL T ZDBHELSHBLRESE T,
D SDE B LR EDP T EERE>TWS,

Tokoname is a mysterious town. The history and industrial heritage
can be felt through streets full of fascination, and people with
individuality lead active lives. The economy has long been bad and
sales are decreasing. Still it seems the brightness that one feels is
not only from the presence of the shining sea. People who make
their living by "creating" have characteristics of, "the enjoyment of
creation", "freedom to challenge”, "interest in working with earth
and fire” and the town’s atmosphere of “a comfortable place to live”
“beautiful nature and landscapes” are also reasons.

"Why are the young people here cheerful even though they do not
have money? " This is a simple question raised when old friends
who visit from afar are introduced to young people in the pottery
field. At that time | could not answer, but | feel like | came to
understand while living here. How long will this charming land last? |
wonder if the city of manufacturing can remain. Will young people
continue the pottery production areas and support their families?
There are things that will eventually disappear. There are things that
we want to keep. The editing of this book began from such thoughts.
There are two themes “Things we hope remain in Tokoname 30
years from now - landscapes and livelihoods” and “For people who
are active in Tokoname for over 30 years". Although at first glance,
they seem to be a different, the common aspect is "attractive
Tokoname forever". Over the course of meetings, | considered
Tokoname's appeal for over a year, but it was difficult to encompass
all of the diverse attractions. Through this publication, | hope that
people in this town and visitors to this town will come up with
opportunities to discuss their thoughts on "attractive Tokoname"
and will talk with each other. Also | am hoping that the Tokoname of
the future becomes more exciting by widely sharing and enriching
its charm.

put 3= 1

Tsuji Kojiro
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Contact Information

HEMBARS

Tokoname Tourist Association

TEL 0569-34-8888 http://www.tokoname-kankou.net/

OBHDAHIEZ B 5 Contact here for English
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http://www.japan-net.ne.jp/~tia/
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